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HILHARMONIC SOCIETY. — SIXTY-FIRST 
SEASON, 1873.—Conductor, Mr. W. G. CUSINS.—ST. 
JAMES'S HALL.—FIRST CONCERT, WEDNESDAY, March 
19th, at Eight o’clock.—Overture, Scherzo and Finale, Schu- 
: Concerto, Pianoforte, G minor, Mendelssohn ; Piano- 
forts, Signor Alfonso Rendano ; Overture, Op. 124, Beethoven ; 
Symphony in B flat, No, 4, Beethoven ; Overture, ‘‘ Le Medecin 
é lui,” Gounod. Vocalists, Mdlle. Girardi and Mr. 
dward Lioyd.—Stalls, 10s. 6d. ; balcony, reserved, 7s, ; un- 
reserved, 68.; admission, 2s. 6d. Stanley Lucas, Weber & Co., 
$4, New Bond-street, W.; Austin’s Ticket-office, St. Jomes’s- 
hall; Lamborn Cock ; Soe: Mitchell’s Royal Library; 
R. Olivier; Keith, Prowse & Co. ; and A, Hays. 





OYAL ALBERT HALL CHORAL SOCIETY. 
Conductor, Mr. BARNBY.—Handel’s “ISRAEL IN 
EGYPT,” on WEDNESDAY NEXT, March 19th, at8. Mdme. 
Elena Corani, Miss Wigan, Mdme. Patey, Mr. Sims Reeves, 
Mr. Raynham, Mr. Thurley Beale, and Mr. Lewis Thomas. 
Loggia (to hold eight persons), £2 10s.; boxes (grand tier), 
£3 $8. ; boxes (upper tier), £1 10s. ; amphitheatre stalls, 7s. 6d.; 
arena stalls, 5s.; balcony, 3s.; admission, 1s. Tickets of 
Novello, Ewer & Co., 1, Berners-street, and 85, Poultry ; of the 
usual agents ; and at the Royal Albert Hall 





URREY THEATRE.—Lessee, MISS VIRGINIA 
\) BLACKWOOD, every re in the Grand Pantomime, 
“YE FAIR ONE WITH YE GOLDEN LOCKS.” Popularity 
nightly increasing. New Songs and New Artists. This 
(Saturday) Evening and till further notice with the Pantomime 
Production of the Great Drama in THREE ACTS “ THE 
MESSAGE FROM THE SEA,” from Dickens’s Christmas Story, 
in which Miss Virginia Blackwood, Emelie Blackwood, and 
Mr. Murray Wood and Company will appear. Pantomime at 
8.30 (except Wednesdays and Fridays at 7). 


HE GUITAR.—MDME. SIDNEY PRATTEN, 
Teacher of this elegant Instrument, is in Town for the 
Season. For lessons, and engagements for public and private 
concerts, address to her residence, 22a, Dorset Stnent, 
Portman-square, W. 








N R. JOS. RUMMEL informs his friends that 
his address is 68, St. AUGUSTINE-ROAD, CAMDEN-SQUARE, 
or Cramer & Co., 201, Regent-street. 


Wars. ~ QUARTETT PARTY to sing 

Solos in the “ MESSIAH,” for three concerts in 
Scotland, in Easter week. Address, stating lowest terms, to 
W. B. McLeyxan, Secretary, Paisley Musical Association. 


WAXTED a Young Man as Assistant to the 

Country Trade, to serve in the Shop and tune Pianos. 
Address R. C. S., care of Hurcuinas & Romer, 9, Conduit- 
street, Regent-street. 











ANTED a Commission to sell Pianos in the 

| Provinces, by the Representative ofa first-class London 
Publishing House, Address C. P. E., care of Hurcuines & 
Rouzr, 9, Conduit-street, Regent-street, 


HE “GALATEA” WALTZ by H.R.H. the 
Fae of EDINBURGH, is published in the iiliowing 
: 5. d. 


Plain Gold Title ......... O00 ve ceercccerececevcce tocens 4 
With photograph of H.M.S. Galatea” .......ssseseeee 5 0 
Arranged a8 Pianoforte Duet ......ss..sseesecceecessee BO 
Transcribed as a brilliant Pianoforte piece by J. Rummel 4 0 
6 
6 





for Full Orchestra, as played at the Royal 
“ult 3 an ais 10 
7 


SNe, GP 0 icesacuttisd cs pxaeedhs oeliine 56 see 
Tondon: J, B. Cramen & Co,, 201, Regeut-street, W. 
MUSIC, 


§oNGs FOR ALL 


A Rose in Heaven (Abt). 4s. 
My motheramong the Angels. 3s, 
= ask me fora song. $s, 

Y & year ago (Lynette), 3s. voice is near, 4s, 
Her image haunts me yet. 3s. oe tears. 4s. 
If wishes were horses (A, | Her bright smile. 4s. 
). 8s. Home they brought. 4s. 
O fair dove. 4s. 


y). 8s, Happy be thy dreams. 4s, 
The heart is like ; garden Ever thine. "3s. 


(Wrighton). a The bridge. 4s. 
caress to — pene cheer me | She am) 


. 88, 
The le Jenny the Mill. 3s. 
4 Sweet story (Lindsay). | Sing me that song again. $s. 
: Why do summer roses fade? 
Tip lightly with me (Golfieri). 
Oh, come in, 
thant fo Se 


(Seoncia), 3s, 
pricy (Lindsay). ds 
ott free at half- : 

New Bari 4 eater men's Ropar Cooxs and Co., 
a 

(ex 

ROOMS, Hanov 

sat ca, oo 


prietor, 





SINGERS. 


When the soft south wind 
(Wrighton). 3s. 
Tired (Lindsay). 4s. 


my the garden gate. 3s. 


3s. 
My Father's Bible. 3s. 
When gentle winds. 3s, 
I built a bridge. 4s, 
F away. 4s. 








CERTS, Bazaars, Hebrew Weddings, Read- 
{ger Mectings, and Balls.—The QUEEN’S CONCERT 
Early application is invited for 
Apply to Mr, Hall,.—ROBERT 





DANCE MUSIC 


BY 


KIKO. 





JUST PUBLISHED, 


THE 


SHALLABALA QUADRILLES, 


SOLO OR DUET, 4s. 


A good Dancing Set. Containing the 
following well-known tunes :— 


SHALLABALA, CHICKABOO, 
PEQUILLO, CLINK-A-CLINK-CAN, 
CARIOLE, CHING-A-RANG-CHANG, 

and WAGGA-WAGGA, 





ALSO BY THE 


SAME POPULAR COMPOSER, 


s. d. 
JOLLY FROG’S GALOP - - - 40 
JOHN PEEL GALOP - . - - 3 0 
WEDDING RING WALTZ - - 4 0 
ALPINE CLIMBER WALTZ - - 4 0 
ALI BABA QUADRILLES- . - 40 
ALI BABA GALOP - - Cres 40 
ALI BABA WALTZ - - ea “Ae 
ALI BABA POLKA - : - - 40 
BASHFUL YOUNG LADY QUAD- 
RILLES - - - : #5 ae 40 
BASHFUL YOUNG GENTLEMAN 
QUADRILLES- - : : - Oo 


LETTY POLKA - - - -+ = 8390 





PUBLISHED BY 


HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STREET, 
LONDON, W. 


$e 


P™ANOFORTES, ORGANS, HARMONIUMS, 
HARPS, VIOLINS, VIOLONC 

scription of Musical Property, 
recurved at any time and INSERTED in the SALE 
AUCTION, which are held monthly.—Terms on a 
the Auctioneers, Messrs. PUTTICK and SI ON, 47 
Leicester-square, London, W.C. 





OOKS, MSS., AUTOGRAPHS, PRINTS, PIC- 
TURES, COINS, ANTIQUITIES, BIJOUTERIE, aad 
WORKS of ART.—SALES of the foregoing descriptions of 
PROPERTY are constantly held, affording most advantageous 
means for the dis of a single article or an entire collection, 
The Auction Gallery is one of the largest in Europe, and admi- 
rably adapted for display.—Terms on application to Messr 
PUTTICK and SIMPSON, 47, Leicester-square, W.C. 





TANLEY LUCAS, WEBER, and CO., Music 


\) Publishers, Foreign Music Importers, and Dealers in 
Musical Instruments. In direct communication with all the 


we Continental publishers in Leipzig, Berlin, Hamburg, 
‘aris, Vi and Mi Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of 


New and Second-hand Musical Instruments on Sale or Hire.— 
84, New Bond-street (three doors from Oxford-street), and 
308a, Oxford-street, London, W. 





Just Published, 
E PALADILHE’S NEW PIECES, 
e 


LE CHANT DES FEUILLES. 
Idylle pour Piano, 
4s. 





BIANCA OU UNE NUIT A VENISE, 
Barcarolle pour Piano, 
4s. 
London: J. B. Cramer & Co., 201, Regent-street, W, 


GOUNOD’S NEW SONGS. 


The following sours have been composed, and the words 
selected by M. GOUNOD, during his residenee in 
Kach bears his signature. 

M. CH. GOUNOD has just completed a* set of Twelve 
Melodies, accompanied 
These fourteen son, 








by a Prologue and an Epilogue. 
are s0 many chapters of a musical novel, 
(Biondina), arra according to their different meaning, with 
titles indicating the chain of events, 


BIONDINA. 
WORDS BY G. ZAFFIRA. 
PROLOGUE. The t shows how he fell in love with 
Biondina, and took courage to write to tell her his love. 
No. 1. (BIONDINA BELLA). The Letter. 
No, 2. (SOTTO UN CAPPELLO ROSA). He meets her in 
her Sunday dress, and thinks he never saw anybody so 


charmin, 

No. 3. (LE EABBRA ELLA COMPOSE). Describes their 
emotion the first time they find themselves together. 

No. 4. (EF STATL ALQUANTO). What he first says to her. 

No. 5. (HO MESSO NUOVE CORDE). He says he will tune 
his mandolin and eing her serenades. 

No. 6. (SE COME SON POETA). The Serenade, 


IN THE PRESS. 


No. 7. (SIAM IT] LALTRO GIORNO) The Betrotbal, 

No. 8. (E LE CAMPANE). The Wedding day. 

No.9. (ELLA E MALATA). She falls ill. 

No. 10. (IER FU MANDATA), She is dead. 

No. 11, (L’HO COMPAGNATA). ‘The Churchyard. 

No. 12. (HO SEMPRE NELL ORECCILLO}. After the funeral 
he always faucies he hears the death-bell tolling. 

The EPILOGUE. 


MUSICAL REVIEWS. 
“BIONDINA. Nos.1to06. Paroles di Goiseppm Zarrina, 
Musica di Cuantas Gounop. There is much charm in this 
series of to Italian words by the composer of ‘ Faust.’ 
No. 1, ‘ Bion bella,’ we have beiore noticed, No. 2, ‘Sotto 
un cappello rosa,’ is in the style of a barcarole and very elegant ; 
compass from E flat first line to E flat above. No. 8. ‘Le labbra 
ella an ,” has ae of — ; compass C to . 4, 
‘E stati alquan' very simple, very ve 
charming. We should add, it is v : » HF a onal 
compass only. below to F fifth line. No. 6, ‘Ho messo 
nuove corde al mandolino,’ is also very striking, and vy | to 
become popular as anything we can remember ; pass E tu 
£. No. By come io son poeta,’ is a very 
compass KE to F sharp.” —Queen, February 22nd. 
PRICE POUR SHILLINGS BACH. SOLD AT HALF PRICE. 
LONDON: 


DUFF & STEWART, 147, OXFORD STREET. 


° 





R. STOLBERG'’S VOICE LOZENGE.— 
For in ng and enriching the vice, apd rem 


oving 
affections of the threat, has main d ite character for 4 
' century, and the intern st nin reo 





eree 





Statesmen, fully establish its 
oe Seen Wholesale and Retail 
Kingdom. 
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ENDELSSOHN SCHOLARSHIPS FOUNDA- INSLEYS’ MAGAZINE; 
\ “oo pq ae Memory of FELIX MEN- THE AN ILLUSTRATED MONTHLY. 


DELSSOUN BARTHOLDY, for the Education of Musical PRICE ONE SHILLING, 
®iudents of both Sexes, at home or abroad, under the control 


of the Committee. SONGS OF WA LES. | \{ADAME DE SEVIGNE, HER COR: 
Sir Jura —— Chairman, . i ’ RESPONDENTS and a. By the 
C.V. Benrcnr, Esq, (Trastee Joun are, =a. COMTESSE DE PULIGA. 2 vols. a. Ove., WHR Port with Portraits, 
‘rofessor Sir W. STERNDALE | H URALIE, Esq. a — 
a ‘ - . M is —- on The Rev. Sir ¥. Genn OUSE- CONSISTING OF A HE \ LIFE ~ AND | TIMES ¢ OF | AL. 
2. W. Darmes, Bay, ee GERNON SYDNEY, Republican, 16221088, By 
Sir Joun Goss, BLOW 2. SUS, Bae, :XANDER CHARLES EWALD, F.S.A. 2 vols. 8vo 
nies Hauer, Exe An’ S. SuLuivan, Esq. " arp ye) } ALEXANDE . 
ea i Kt ae | I’y A Esq. La ae a mm, aeaheepeh. : REPUBLIC ATION OF THE COLLECTIONS 


Orro Goipa MMIDT, Esq., Jon, See ' , HE LIFE AND ADVENTURES OF 


Bankers—Baxk oF ExoLanp, Western Branch, Burlington OF JOHN PARRY (BARD ALAW) AND ALEXANDER DUMAS. By PERCY FITZGERALD 
sardene, . 


. ; ls. SVO. 
The income from the vested Capital of the Foundation (about GEORGE THOMSON 2 vol ee 
1600), being inadequate to maintain continuously even one a i rena re : . 
a s od 'the present ig j USICAL RECOLLECTIONS of the 
APPEAL LAST HALF-CENTURY. 2 vols. &vo, 


ix made to Musical and other Societies interested in Art and With the addition of other Melodies that have not detest: 
Kducation, Cathedral Chapters, Professors, and lovers of the ° i 
Musical Art in general, in order to raise the Fund to av amount hitherto appeared in a Vocal Form. J NEXPLORED SYRIA. With a New 
sufficient to serve the parpose for which it was established, Map of Syria, Illustrations, Inscriptions, the ‘ Hamah 
The following Donations are gratefully acknowledged. Stones,” &c. 2 vols, 8vo. 
Vinet Sunecarrtion List, Jancangy, 1873. . 


Members of the Cx i “| 8. W. Waley, Esq . > Oo ADAPTED TO ENGLISH W ORDS. E C O i, Lh E G T I oO N s. By z. R. 
mittee... see 40 0 | H.W. Pressoott, Kay.’ PLANCHE. 2 vols. 8vo. 
J. B. Cramer & C 21 0 O| Hon. R. Leslie Mel. 


! ovello, Ewer & Ci , ville 


"i a oe 10 The Lady | Elizabeth WITH ACCOMPANIMENTS FOR 1 ILITARY MEN I HAVE MET. By 
l 


0 
Lady de Rothschild 10 0 0 Adeane .... E. DYNE FENTON, Author of “Sorties from Gib.” 
Bb 4 yeas Me — de The ‘‘ Potteries Tonic PIANO OR HARP. With 20 Illustrations. 1 vol., price 7s. 6d. 
Rothschild =. 6 6 O Sol-fa Choir” 1 
Mesers.8. & P. Brard 6 & O| Lamborn Cock, Keq. i 
sign rand Madame H. C. Shepherd, Boa. ” . HE YELLOW FLAG. By EDMUND 
¥. Lablache ...... 5 0 Newcastle . Y Es. vols, 
The Madrigal pee ‘ J Beligmann, ‘E at * EDITED BY 
































ante | FF sae 5 - Glasgow 


ewes 1 7 . 
Ww. W Raffles, w suite’ B 
ga Winte Hatin, 5 | | Wend, Ben JOHN THOMAS. 7 


The Committee's Statement and other information can be had on 


applicetion from the Hon. Secs., by whom donations will be A WOMAN’ 8 TRIUMPH. 1 By LADY 
ne 3 ived and gratefally ac knowledge dd, (PENCERRD GWALIA,) HARDY. 8 vols. 
OTTO GOLDSCHMIDT, 


- ; ' ” ee R $8, SULLIVAN, } Hon. om Harpist to Her Majesty the Queen. A? T HIS GATES. By Mrs. OLIPHANT, 
201, Regent stree 


Feb, 1st, 1872 3 vols. 


WO WORLDS OF FASHION. By 


CALTHORPE STRANGE. 











TALES PUBLISHED BY J. T. HAYES. 


CHURCH STORIES for 8U NDAY S$, HOLY-DAYS,| The Editions of Welsh Melodies for the Voice by John Parry HE PACE THAT KILLS: a Tale of 
1) in all.) By ©. A. JONES, Author of “Saints of } and George Thomson being entirely out of print, Messrs. J. B, the Day. _Byt. H.E. 3 vols, 
Ode. In Loe hs + rchete, ach “deberated Soon he Craver & Co, have determined to republish them, some of x 


4 thinner Vols., %*. 6d. each; postage, 2d. which will be arranged as Part-Songs. The English Words will E RM A’ 8 E N G AG E ME NT. By the 


**Amonget the Church stories of late years we have not met], oo eA ea ae nnd in Thomson's Author of “ Blanche Seymour.” 3 vols. 
any that for simple beauty, variety of life, aud power of clothing be selected from the rich collection to be fon 








high teaching in language which the young can take in, rivals | and Parry's editions by the following Poets, Mrs. Hemans, OT WITHOUT THORNS. By the 
this series.”—Church ‘ork. 


Alaric A. Watts, Sir Walter Scott, J. Jones, J. H. Wiffen, 

FROM DARKNESS to LIGHT: a New Confirma-|y, a. Walker, Mrs. Cornwall Baron Wilson, Joanna Baillie, 

_, ton Tale. 2s. 6d. ; by Post 2s, 8d. A. Boswell, Burns, Thomas Campbell, Mrs. Grant, Mrs. HE MISADVENTURES OF MR. 
A really beautiful story Literary Churchman, : . 


** An excellent tale for boya.”—Church Times. Hunter, R. Lloyd, Mrs. Opie, Samuel Rogers, Hon. W. R. casexee, 4 Q.C.; an Autobiography, By MATTHEW 
VICTORIES OF THE SAINTS. From Church | Spencer. «c., &c. ; and the whole work will be under the super- STRADL vols. 


History. By Dr. NEALE. @s., by Post 2s, 2d. vision and Editorship of Mr. Joun Tuomas. INSLEY BRO THER 8, 
** Nearly all the narratives are taken directly from the earliest : 
authorities ; and every detail is most carefully studied, so as to 18, CATHERINE STREET, STRAND. 


transplart the reader into the very atmosphere of the society of 
the time.”—Literary Churchman, 


“A charming book; should be in every village library.”— 
Church Review. 


A COMMON PLACE STORY. sy Author of 
* Tales of Kirkbeck.,’ ts, Od., by Post 3s. 10d 

“A few common-place akotches of common -place charactets 

in common-place circumstances, Should they convey some 


amusement, and snggest some useful thought, the object of the A COMPREHENSIVE COLLECTION 


story will be fulfilled.” —Preface 


Author of ‘She was Young and He was Old,” &c. 8 vols 











THE ABOVE WORK WILL BE FOLLOWED BY 


The PILGHIM ; and Four other Allegories. 1s. 6a. ; or 
by Post 1s. 7 


dl 
** Useful to read to a class at Sunday school luteresting and 


et Thoroughly Catholic tn seatiers, and ‘ a oH, to ALL THE WELSH MELODIES EXTANT, 


lay hold on the imagination,”—Church Times. 


LOVE and HATE. A New Tale, by Author of WITHOUT WORDS, 
> An on ty in Life,” ‘ Our Christian ¢ alling,” &e, 2a. ; by 
*omt Da. 2 


“A book we can warmly praise aad recommend to a lending | And with the addition of all the Traditional and 


library.” —@uard: 


The CHILDREN'S GUILD: with Rutes of a fow Historical facts connected therewith. AT GREATLY REDUCED PRICES, 


Guilds in operation. 2s, 6d; by Post aa. Od, o— a ee 
“A pretty « liggostive sketch of the manner in which Guilds 


for Rowk”-—-Guartian, et atiousto act uponone another bom whole of the Mclodics will be arranged in a WITHIN THE REACH OF ALL, 
Ita tone is excellent. Just suited for a prize or for a lending concise form for the Piano or Harp, under the} THE BEST AND CHEAPEST 


library. Church Pimea, 

SIR HENRY ALPLETON. A Tale of the Gr expervisten and Raieathtp of W S 
Rebellion. By Rey. W. HEYGATE, Brighstone, = SE ING MACHINE 
of Wight. Sa.; by A -4 fd. 

‘We heartily recommeod this book, 


IN THE WORLD. 
wanting in liveliness and apiris, tae A my cerned J O H N T H 0 M A S, THE NEW HAND MACHINES 
TALES of KIRKBECK. First, Second, and Third (PENCERDD GWALIA,) 


Series By — of * Cousin Eustace,” &c, Threw ¥ole ; From £4. 10s. 
separated), each 8a. Od. ; by Post 3s 10d. , . i i 
+ Tos popula to need mors isan passhiag eee ution, They ae Harpist to Her Majesty the Queen. Are Superior to all others of their class. 
full of sound, wholesome teac hing." —Guardian 
__ ‘Brief sketches from real life; and most amonget the poor 
There ts 4 strong view of cheerful resignation, as well as practical 


piety through ut.” —Churchiman " GROVER AND BAKER, 
VUR CHILDHOOD'S PATTERN: Based on Incl 150, REGENT STREET, LONDON, W., and 
dents in Our Lord's Life. By C. A, JONES, 2s, 6d,; 7, COLQUITT STREET, LIVERPOOL. 





Post 2s. Sd. 
** Admirably suited for children, where sound Catholic instruc- LONDON: 


pion will be appreciated.”—Church Times. 
1 J. B. CRAMER AND ©OO., EVERY MACHINE GUARANTEED. 
J. T. HAYES, LYALL PLACK, EATON SQUARE; axp 4, Insravotion Gratis. 
MENRIEITA STREET, COVENT GARDEN 201, REGENT STREET, W. Ilustrated prospectus and Samples of Work sent post {ret 
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THE ORPHAN. 














: —_—_-_-__ 
3 Lost ! lost! lost !— 
- Out in the rain and sleet, 
1 A little lamb, uncared, unsought, 
2) Wander'd with frozen feet. 
” Shedding the scalding tears, 
By Clasping her hands so numb. 
To save the child from want and death, 
F Will no kind angel come ? 
° Lost! lost! lost! 
— Out in the hail and snow,— 
10 Hungry, thirsty, cold and faint, 
mA Where shall the wand’rer go? 
Begging a crust of bread, 
ah Mocked by the passers by, 
Where shall she lay her weary head, 
R. When she lies down to die! 
Lost! lost! lost! 
By Out in the bitter cold; 
».” And yet, this lamb so termnpest-tost 
Is one of the Saviour’s fold. 
~ This feeble, neglected child, 
‘D Against whom each door is closed, 
tom Is one of those of whom Christ has said 
‘1, His Kingdom is composed. 
a Lost! lost! lost !— 
Y Come, open, and let her in: 
Is she to die at the door of wealth, 
T. Because she’s the child of sin ? 
. Oh, pity her tear-stained face ! 
ons Suffer her lips to plead, 
By And God will open the door of grace, 
To you in your hour of need. 
of Nannie Lambert, 
the PROVINCIAL. 
the Mr. J. K. Emmet is this week performing with 
wd great success at Brighton. 
R. Mr. Barry Sullivan is performing to crowded 
LEW houses at the Liverpool Amphitheatre. 
8, Mr. and Mrs. Barney Williams are having great 


success at the Alexandra Theatre, Liverpool. 





Burnard’s burlesque ‘ Rumplestiltskin” is the 
attraction at the Prince of Wales Theatre, Liverpool. 





Mrs. Howard Paul is announced to sing at tho 


Saturday and Monday Evening concerts at Liver- 
pool, 





Additional attractions in the shape of M. Collodion 
and the Tyler family (a band of children) now are 


alded to the pantomime at the Prince’s Theatre, 
Manchester. 





At the Ulster Hall Monday Popular Concerts this 
week, the vocalists were Mdme. Cowley-Squier and 
Mr. T. Grattan Kelly. Mr. F. C. Smythe, Mus. 
Bac., presided at the organ. 

On Monday evening Mr. James Bennett opened 
for sixnights in the Belfast Theatre Royal, appearing 
4s Iago, the part of Othello being sustained by Mr. J. 
H. Warden the lessee and manager. 


_ 


sT 


next. Vocalist, Mdlle. Nita Gaetano. 





58. 
Mr. Thomton Wood and Mdme. Cowley-Squier 
Are engaged for Mr. Morgan’s popular entertainments 
4 at Bradford to-night and Monday; and the same 


artists appear in Leeds on Tuesday next. 





At the Philharmonic Hall Liverpool, on Wednes 
day last week , ’ 


“ Monday 





Mr. Charles Hallé, Herr Joachim, and Signor 
Piatti Will appear at the “ Monday” Popular Concert 
at the Liverpool Philharmonic Hall, on Wednesday 


the following artists appeared in a 
” Popular Concert, Herr Joachim, Signor 


An improved version of the “ Little Red Riding 
Hood” pantomime is now running at the Queen's 
Theatre, Manchester. Miss Angelina Claude, a 
great favourite here, is engaged for the Strand 
Theatre. 

The new adaptation of ‘ Faust and Marguerite,” 
by Mr. G. F. Rowe, is drawing good houses at the 
Theatre Royal, Manchester. Miss Wallis (Margue- 
rite) and Mr. Ryder (Mephistopheles) being the great 
attractions. 





The Birkenhead Cambrian Choral Society will 
give a performance of “ Elijah’ on Tuesday next, 
with Miss Wynne, Miss Jessie Bond, Mr. Bywater, 
and Mr. Orlando Christian, as soloists. Conductor, 
Mr. W. Parry. 





Mr. Hallé gives his last concerts for the season 
at Manchester and Liverpool this week. Bach's 
** Passion” (St. Matthew), will be given at the Free 
Trade Hall, with Mdmes. Alvsleben and Patey, 
Messrs. Lloyd and Santley as principals. 





The Liverpool Musical Society announce a concert 
at St. George’s Hall on the 21st inst. The program 
includes ‘‘ The Prodigal Son,” ‘Lauda Sion” ‘ Hear 
my Prayer,’ and Organ Concerto, No. 1, G minor, 
(Handel). The solo singers are Misy Katharine 
Poyntz, Miss Julia Elton, Mr. Vernon Rigby, and 
Mr. Winn. 





An entertainment entitled ‘‘The Photographic 
Studio” was given at the St. George’s Hall small 
concert-room, Liverpool, on Saturday afternoon last, 
by Mr. Edward Saker (Lessee of Alexandra Theatre) 
and Mr. Lionel Brough. Both gentlemen (fami- 
liarly styled “‘The Twins”) are very popular in 
Liverpool. There was a large audience. 

Mdme. Alvsleben, the prima donna of the Royal 
Opera, Dresden, wha made so great an impression 
on the occasion of her singing in the ‘‘ Creation”’ at 
Mr. Charles Halle’s Manchester Concerts, more than 
confirmed the unanimous verdict of the critics by 
her singing at his last concerts “Non mi dir” 
(“ Don Giovanni,’”’) and a song from Winter's ‘ In- 
terrupted Sacrifice.” 








The Liverpool Philharmonic Society gave a con- 
eert on Tuesday last. The following program was 
performed :— Overture, ‘ Athalie,”’ Mendelssohn ; 
«Requiem Mass ”—Op.146, Franz Lachner, “‘ Dettin- 
gen Te Deum,” Handel. The solo vocalists were 
Mdme. Florence Lancia, Miss Enriquez, Mr. Edward 
Lloyd and Mr. Lewis Thomas. Mr. Best, (Organ) ; 
Mr. T. Harper, (Trumpet) ; and Sir J. Benedict, (Con- 
ductor). There was a large and fashionable audience. 





Mr. Mapleson’s Italian Opera Company announce 
a short season at the Alexandra Theatre, Liverpool. 
The operas announced are * Lucrezia Borgia,” ‘Il 
Flauto Magico,” “Il Trovatore,” ‘* Les Huguenots,” 
“ Dinorah,’ “ Oberon,’ and “La Favorita,” and 
the artists will include Mesdames Titiens, De 
Murska, Sinico, Bauermeister, and Torriani, Mac- 
yitz and Trebelli; Signori Morigini Tombesi, Del 
Puente, Agnesi, Mendioroz, Foli, Campobello, 
Borella and Antonio Aramburo, (the “new” tenor). 





A panic, which might have been attended with 
very serious consequences, but which only resulted 
in a few bruises and in almost irreparable damage 
to the musical instruments in the orchestra, occurred 
a few nights ago at the Alhambra Music Hall, Liver- 
pool, owing to a foolish ery of * Fire" raised by 
some one in the audience. The Hall, it appears, 
is partly situated over an iron foundry, from which 
at times, notwithstanding a sheet iron division, a 
little smoke sometimes rises. This smoke caused 
the ery, the cry caused the panic, and the audience 
rushed helter-skelter into the streets. A body of 


firemen were quickly on the spot, when the baseless 
character of the alarm was speedily diseovered. 
After half-an hour’s delay the frightened audience 
returned to their seats; and the performance, with 
the drawback of a maimed orchestra, was proceeded 
with. 





i, Mr. L, Ries, M, Zerbini, and Herr Pauer. 














At Manchester on Tuesday evening last Mr. Hor- 
ton C. Allison gavo his fifth Pianoforte Recital in 
the Memorial Hall. He played for two hours 
entirely from memory, and his selection included 
works by all the best composers for his instrument 
from Scarlatti to Liszt, as may be seen by the follow- 
ing program. Sonata (D minor), Beethoven; Air in 
F, Scarlatti; Prelude and Fugue (C minor), Bach; 
Romance (A flat), Mozart ; Gigue (E minor), Handel; 
Gavotte in A, Gluck: Lieder ohne Worte, Mendels- 
sohn; Scherzo Brillant, Wollenhaupt; The Sigh 
and War March, Allison; Impromptu, Schubert; 
Grande Valse, Chopin; Elegie, Gade: Capricelette, 
Reinecke; Kreislesfana, Schumann; Romance and 
Etude, Henselt; Caprice, Raff; The Sea Song, 
Mountain Melody and “Le Fantome"’ Allison; 
Grand Fantasia on Wagner's Tannhiuser, Liszt. 
All the pieces were well received. Mendelssohn's 
“Two Songs Without Words,” and Mr. Allison's 
own pieces, ‘‘ The Sigh” and ‘* War March,’ were 
encored. The audience was a large and fashionable 
one. 





The second concert of the Norfolk and Norwich 
Musical Union came off on Thursday evening, the 
6th inst. in St. Andrew's Hall. Mozart's Twelfth 
Mass, the solo parts by Mdme. Florence Lancia, 
Malle. Enriquez, Mr. H. Minns, and Mr. Chaplin 
Henry, gave universal satisfaction to the audience. 
This formed the first part. In the second part of 
the program Dr. Bunnett’s beautiful ‘Ave Maria” 
was most tastefully sung, both by soloists and 
chorus, and the composer was recalled. Malle. 
Enriquez was encored for her artistic reading of 
“O Salataris,”’ from Rossini's ‘* Messe Solennelle,” 
but instead of repeating the aria she sang Hullah's 
“ Storm.” Mdme. Florence Lancia sang ‘I mourn 
as a dove,” from Benedict's ‘‘ St. Peter,” with 
a great deal of feeling, and was deservedly en- 
cored, as was also Mr. Chaplin Henry, for his 
singing of Gounod’s “ Nazareth.” The duet, 
trio, and unaccompanied quartet were very 
satisfactorly rendered. There was, however, rather 
too strong a contrast between the first and second 
parts of the program, the chorus having nothing to 
do in the latter save in the “ Ave Maria.” This 
might have easily been remedied. 





—- 
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CONCERTS, 








Mrs. J. Holman-Andrews gave an evening con- 
cert at the Queen’s Concert Rooms, Hanover Square, 
on Monday last. The vocalists were Miss Edith 
Wynne, the Misses Edith and Gertrude Holman- 
Andrews, and Mdme. Patey. Mr. W. H. Cummings, 
and Mr. Patey. Pianoforte, Mrs. Richard Blagrove 
(Miss Freeth); Concertina, Mr. Richard Blagrove ; 
Harp, Mr. John Thomas (harpist to Her Majesty the 
Queen). The following was the program: Duo 
Concertante—pianoforte and concertina, ‘' Oberon” 
(Regondi and Oberthiir), Mr. and Mrs. Richard 
Blagrove; Duet, ‘The Ties of Friendship,” * 7'he 
Crusaders” (Sir J. Benedict), The Misses Holman- 
Andrews; Song, “The Bell-Ringer” (W. V. 
Wallace), Mr. J. G. Patey; Song, “ Waiting, 
watching” (Mrs. J. Holman-Andrews), Miss Edith 
Wynne; Solo—harp (a), ‘‘ Autumn” (Thomas), 
(b,) * The Dance of the Fairies (Alvars), Mr. John 
Thomas; Song, ‘* Love, the Pilgrim ” (Blumenthal), 


Miss Edith Holman-Andrews; Song, ‘ Never 
more” (F. Stanislaus), Mdme. Patey; Solo— 
concertina, ‘Recollections of Scotland,” Mr. 


Richard Blagrove; Song, ‘‘ The Rainbow,” (Mrs. 
J. Holman-Andrews), Mr. W. H. Cummings; 
Quintet, Il bel paese di Galles,” Pinsuti; Trio, 
“The Hawthorn in the glade,” “May Queen,” 
Sir W. Sterndale Bennett; Romance, “ Che vuoi da 
me” (Balfe), Miss Gertrude Holman-Andrews ; 
Sonata,—pianoforte (C sharp minor), “* Moonlight " 
(Beethoven), Mrs. Richard Blagrove; Song, “ She 
wandered down the mountain side” (F. Clay), Miss 
Edith Wynne; Song, “The Adieu,” (Mrs. J. 
Holman-Andrews), Mame. Patey; Song, “ Bhe like 
@ Seraph sings,” (W. H. Cummings), Mr. W. H. 
Cummings ; Duet, “ Vieni o bella” (Campana), the 
Misses Holman-Andrews; Finale, “ Bon soir,” 
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Carudi. There was a numerous, fashionable, and 
delighted audience. 


Last Saturday's Crystal Palace Concert was a 
remarkably good one. A capital instrumental selec- 
tion was performed of which the splendid seventh 
symphony of Beethoven was the centre-piece, the 
overture to ‘‘ Don Giovanni” the front-piece, and a 
lively and bustling overture by Rietz a novelty well 
worth listening to once in a way. Herr Rietz is 
Kapellmeister at Dresden, and his composition, 
hight ‘‘ Lustspiel,” is a fair musical realisation of 
the ideaof Comedy. The Crystal Palace band played 
throughout in their best style. The Adagio and 
Finale to Vieuxtemps’ No. 1 concerto for violin was 
performed by a débutante, Mdlle. Friese, a pupil of 
Herr David, of Leipsic; she also played the Adagio 
from Spohr's No. 9 concerto. Malle. Friese, who is 
young, has a fair fature before her; she possesses a 
nice soft tone and exhibits good expression ; her style 
of execution betrays the German school. Another 
new-comer was Mdme,. Alvsleben the German prima 
donna. ter voice is a pure soprano, and her method 
accomplished; she sang Mozart's “Non mi dir” and 
Haydn's ’ and she was recalled 
A similar compliment was 
paid to Mdlle. Friese’s playing. Mdme. Patey sang 
Handel's ‘* Verdi prati” beautifully, and also 
Gounod’s “ There is a green hill,’” but made less 
effect in the latter. The concert was well attended. 

‘* Samson" was the Friday's performance by the 
Sacred Harmonic Society, given with Sir Michael 
Costa's accompaniments, and splendidly sustained by 
the Society's large choir. 
most 


‘On mighty pens,’ 
after each appearance. 


The concerted pieces were 
rendered: ‘Then shall they 
know,” * Then round about the starry throne,” and 
* Fix'd in his everlasting seat,’ did not fail to 
produce their usual great effects. The singers were 
Mdlle. Carola, Mdme. Patey, Mr. W. H. Cummings, 
Mr. Montem Smith, Mr. Santley, and Mr. Lewis 
Thomas. ‘The first lady did fairly well; she has 
much yet to learn before she can be said successfully 
to interpret oratorio; but she sings brilliantly, and 
gained applause, especially in the airs “ Let the 
bright Seraphim” and ‘Ye men of Gaza.” Of 
Mame. Patey and the gentlemen little need be said, 
The [role of Samson is a trying one, but Mr. Cum- 
mings’s carefulness and earnestness are always 
among his best qualities. Mr. Santley gave splendid 
effect to ‘ Honour and arms,” and “ Presuming 
slave,” the airs of the Philistine Harapha. The 
rest acquitted themselves with great credit. At the 
next concert—on March 28—Mendelssohn's ‘* Lobge- 
sang,’ and Rossini’s “ Stabat Mater” are to be 
performed, 


impressively 


The sixth and last of the Monthly Popular Con- 
certs for the present season took place on Tuesday 
evening at the Angell Town Institution, Brixton. 
The following is the program:—Quintet in G 
minor, for Pianoforte, Violin, Viola, Violoncello, 
and Double Bass (G, A. Macfarren), Messrs, Ridley 
Prentice, Henry Holmes, Burnett, Pezze and Rey- 
nolds; Song, “The Monk” (Meyerbeer), Mr. 
Robert Hilton; Violin Solos—(a) Preludio, Adagio, 
** Retrospect " (Henry Holmes), (b) Allegro (Gluck), 
Mr. Henry Holmes; Song, ‘t The Mariner," by Mr. R. 
Hilton; Sonata, in C major (Op. 24), for pianoforte 
alone (Weber), Mr. Ridley Prentice; Sonata, in G 
minor, for Violoncello, with Pianoforte accompani- 
ment (Marcello), Signor Pezze; Song, Mr. Robert 
Hilton; Quartet, in F major (Op. 77), for two 
Violins, Viola, and Violoncello: (Haydn), Messrs. 
Henry Holmes, Folkes, Burnett, and Pezze. The 
instrumental part gave great satisfaction, Mr. Henry 
Holmes upon a recall repeating the Allegro from 
Gluck; and in the absence of Mrs. Hale, who was 
suffering from a cold, Mr. Robert Hilton favoured 
with “The Mariner.’ The concert was well at- 
tended by a fashionable audience. 


Mr. and Mrs. Richard Blagrove gave their second 
Concertina and Pianoforte Recital at the Beethoven 
Rooms, on Wednesday morning. As usual it was a 


very enjoyable matinée. Miss Sophie Ferrari, Miss 
Helen D'Alton, and Mr. H. C, Sanders were the 
vocalists. At the Pianoforte, Mrs. Richard Bla- 
grove (Miss Freeth); Concertina, Mr, Richard 
Blagrove; the accompanist was Mr. J. Zerbini. 
The program included an Air with variations 








in D, Mendelssohn, for Baritone Concertina and 
Pianoforte; Aria, ‘ Rose, softly blooming” (Spohr), 
Miss Sophie Ferrari; Morceau de Concert, ‘* Les 
Osieaux,”’ ‘Regondi, Concertina ; Prayer, ‘‘ Lord, 
whom my inmost soul adoreth” (Dr. Ferdinand 
Hiller), Miss Helen D’ Alton ; Beethoven’s Pianoforte 
Sonata (D minor, Op. 29); Solo Concertina (A 
major), Handel; Song, “Placido zeffiretto” 
(Francesea J. Ferrari), Miss Sophie Ferrari ; 
Polonaise (E major), Weber, Pianoforte; New 
Song, ‘‘ Mizpah” (O. Barri), Miss Helen D’Alton ; 
Duo Concertante (MS.) ‘* Faust,” Richard Blagrove, 
Concertina and Pianoforte. 

The Wagner Society repeated on Thursday last 
their concert of the past month to a larger audience. 
The instrumental pieces were the same and played 
in the same order as on the previous occasion 
noticed in our columns. The only variation was in 
the vocalism. Herr Diener had gone back to 
Germany, therefore Mdlle, Girardi and Sig. G. 
Garcia were engaged for the second performance. 
In Elizabeth's Prayer from ‘ Tannhéiuser,” and 
Elsa’s song from ‘ Lohengrin,” Mdlle. Girardi 
showed some dramatic skill; and Sig. Garcia sang 
Wolfram’s Romance, ‘‘O du, mein holder Abend- 
stern,” from ‘ Tannhduser,” and two pretty chamber 
songs, ‘‘Attente,” and ‘ Dors, mon enfant,” with 
expression and good style. The last named compo- 
sitions delighted the audience with unexpected tune 
fulness. But then they were composed at an early 
stage of Wagner's; career, before he had grown 
ashamed of, or unequal to, the effort of writing 
melody. 

Two recitals by Mdme. Schumann have taken 
place in St. James’s Hall, with programs composed 
of various schools, the works of Schumann pre- 
dominating. In mechanical power as well as in 
intellectual reading Mdme. Schumann's ability 
admits of no qualification, and she pursues her 
self-imposed task, promulgating her husband’s music, 
with a devotion which commands our respect if it 
cannot enchain our interest. 

At the recent performance of the ‘' Messiah” by 
the Welsh Choral Society Mr. A. Matthison sang— 
we believe for the first time—the principal bass 
music, and produced a favourable impression, his 
voice and style alike being pronounced excellent. 








THEATRES, 


Succés d'estime is the fairest verdict pronounced 
upon the revival of Douglas Jerrold’s comedy “* Time 
works Wonders ”’ produced at the Globe on Saturday. 
The superiority of old comedies is like the venera- 
bility of old people, a vouchsafed rather than a latent 
attribute. It is customary to believe in them; it is 
a pious tradition. Perhaps if the applauders of 
Saturday and those who honestly profess a regard 
for Douglas Jerrold’s works were closely questioned, 
they would admit that these comedies are tiresomely 
long, didactic, and barren of incident—the material 
suflicient for a two-act piece being spun out into five. 
That they contain wit is true, but the witty sayings 
are as the plums in a school-boy’s pudding: there 
is an insufferable amount of suety matter between, 
The fact is, there is a fashion in plays asin dress and 
demeanour. The hats and bonnets, the coat-collars, 
pumps and sandals of 1845 would look ridiculous in 
our present streets ; and the form and build of the 
dramas of that epoch, suitable enough to the time, 
stand out awkwardly now. “ Time works Wonders” 
pleased the world of eight and twenty years ago; 
but it by no means follows that it is likely to prove 
equally gratifying at the present day. It has a certain 
antiquarian interest, however; it is pleasant to see 
it again, as it is pleasant to come upon some for- 
gotten poem which used to charm us in youth, and 
which to read again makes us smile to think what we 
could possibly have found fascinating in it. The 
acting in the comedy when it was first brought out 
at the Haymarket contributed in no small measure 
to its success. Playgoers then saw Mdme. Vestris, 
Mrs. Glover, Mrs. Clifford, Miss Forteseue, Mrs. 
Humby, the elder Farren, Mr. Strickland, Mr. 
Charles Mathews, and Mr. Buckstone in the prin- 
cipal parts. The recollection of these has a dis- 





a 
paraging effect in the mind of old playgoers who 
may witness the present revival; for time and the 
halo of distance have glorified the former genera- 
tion of actors even beyond their deserts. Neyer. 
theless the present performance of “ Time works 
Wouders” is far from open to slighting comparison, 
It is exceptionally good. A cast which includes Mr, 
Addison, Mr. Compton, Mr. Montague, Mr. Flockton, 
Miss Carlotta Addison, and Miss Larkin, is in these 
days of dispersion above the average strength. Mr, 
Montague might have done better in the part of 
Clarence Norman, but his Felix Goldthumb was 
spirited and effective. Mr. Addison played the old 
trunkmaker, Mr. Flockton Sir Gilbert Norman, and 
Mr. Compton Professor Truffles with much care and 
devotion to details. Mr. Charles Neville struggled 
with a sentimental part for which he seemed little 
suited, and the representative of Bantam failed to 
raise the laughs wont to accompany every utterance 
of Mr. Buckstone in that character. The ladies were 
particularly good. As Florentine Miss Addison hag 
to portray deeper emotions than usually fall to this 
clever young lady’s share, and in such passages she 
was highly impressive without overtopping the boundg 
of modest truth. The stage is too poor in actresses 
of Miss Carlotta Addison’s calibre: we could gladly 
do with a few more, equally talented and zealous 
and sympathetic. Miss Rose Massey succeeded very 
fairly in the arch role of Bessie Tulip, a line of comedy 
she should stick to in future. Here she is at home, 
and her sprightliness and ingenuousness contributed 
materially to the smoothness of the performance, 
Miss Larkin is always good in her runge of parts, 
and plays the ungracious companion in a thoroughly 
natural and praiseworthy manner. The piece has 
been put upon the stage with a carefulness extremely 
creditable to the Globe management. 

A comedietta by Mr. A. Meadow forms at the 
Haymarket an afterpiece to the “ Wicked World.” 
Its title is “* His own Enemy,” and it illustrates the 
folly of a young husband who wearies of a handsome 
and devoted wife within a few months of his 
marriage, and tries to persuade her to practise pro- 
miscuous flirtation and leave him to do the same. 
She does not take him at his word, but he has reason 
to think she does, for her brother arriving soon after 
under conditions which call for secrecy, the husband 
finds his wife embracing a strange man. He has 
never seen and therefore does not know his brother- 
in-law, and the suspicion of his wife’s infidelity 
drives him to distraction. Some sharp suffering 
thus purges his offence of flippancy and néglect, and 
when the time has come for the disclosure of the 
relationship with safety, he promises constancy and 
better manners in future. The piece is interesting 
alike in action, language and acting. There is 
abundance of intrigue; for the brother has fought 4 
duel and is supposed to have killed his opponent; 
the detectives arrive, and the wife, to give her 
brother time to escape, absolutely denounces her 
husband as the man whom the police are after, 
knowing his arrest can only last a few hours, The 
apparent perfidy of his wife in thus falsely accusing 
him in order to be left alone with a stranger gives 
the miserable man abundant food for emotion. Mr. 
Kendall plays the husband, Mrs. Kendall the wile; 
we need searcely say more, Mrs. Kendall is the per- 
sonification of gaiety tempered by gentleness and 
brightness instinct with refinement. From her walk 
across the stage, the plait of her hair, the softness 
of her smile, up to the higher manifestations of her 
art, all about her conveys a sense of harmony and 
delicacy. It is in drawing-room comedy that her 
rare gracefulness is seen. Mr. Kendall is of course 
good in the husband’s part, ungrateful as that ina 
great measure is. The fugitive brother is played by 
Mr. Walter Gordon, who for a soldier lacks smazt- 
ness. There is Mr. Kendall, a country magistrate in 
rural retirement, much better dressed, more dashing, 
a greater ‘‘ swell” every way, than Mr. Gordon, a0 
officer of foot, - The dialogue is brisk and jocular, 
occasionally mounting to epigram, 

As the “Double Marriage,” produced at the 
Adelphi on Saturday night, is one of the worst plays 
ever brought out, limited by the shortest possible 
run—a single night—there is no need to enter into 
criticism, We need only remark that it was not Mr. 
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Charles Reade’s play of the same name, a stago- 
yersion of his “ White Lies,” which was produced 
about six years ago. The present play owns, we 
believe, American paternity. It was listened to 
with jeers and hisses, and assurance was given from 
the stage that the offence would not be repeated: 
Accordingly on Monday a new farce by Mr. T. J 
Williams was substituted, and the Adelphi program 
now consists of the ‘Beggars’ Opera,” the said farce, 
entitled “‘ Up a Tree,” and a second farce, ‘A Yule 
Log.” The new piece is very slight, but it affords 
an opportunity for Mr. J. Clarke, who plays a 
yillanous agriculturist of low intellectual type, with 
singular ability and naturalness. The plot of the 
farce, however, is too meagre for detail. 

“ Little Em'ly” has been revived at the Olympic 
with a somewhat different cast to that which accom- 
panied its production here when Mr. and Mrs. Liston 
reigned in Wych-street. Mr. Emery is still the 
rough yet tender fisherman Peggotty, and Miss 
Fanny Addison the vituperative Rosa Dartle; but 
there is a fall-off in some of the other parts. The 
Micawber of Mr. Eldred is a caricature of a carica- 
ture, lacking the gentility of the Micawber that 
Dickens drew. It was extravagant beyond measure, 
and delighted the groundlings and gods, but it was 
far from suggestive of the immortal Wilkins 
Micawber. The Em'ly too is not so satisfactory as 
was the part played by Miss Patti Josephs; the 
Uriah Heep is @ mere burlesque. Against these 
may bo set the Steerforth of Mr. Peveril and the 
Copperfield of Mr. Conway, both of which characters 
are played in an unaffected and natural manner. 
Mr. W. Rignold acts Ham very creditably, Miss 
Rivers judiciously fills an unattractive part, the 
morbid-minded Martha, a sentimental ‘ unfor- 
tunate;” and the subsidiary characters make little 
claim upon the notice of the audience. The scenery 
is as as effective as ever. 

The Gaiety afternoon performances were on 
Saturday enlivened by a new sketch exhibiting Mr. 
J. L. Toole as an amateur conjuror in a piece called 
“The Wizard of the Wilderness.”” Mr. Toole’s 
tricks are partly ‘“‘sells’ and partly real feats of 
legerdemain, not, however, more ambitious than the 
conjuring tricks wherewith clever youngsters astonish 
the nursery. There was however one exception—a 
parody of the Fakir of Oolu feat—the suspension of 
Miss Farrren on a crutch. Mr. Toole’s mimicry of 
the demeanour of a professed wizard, together with a 
revivification of some old jokes, constituted the 
charm of the new piece, which was supplemented 
by Mr. Tamplin’s operetta and ‘‘ Our Clerks.” The 
theatre was crammed; stalls and dress-circle being 
literally overloaded with spectators. 


At Astley’s Amphitheatre—or Sanger’s as it is now 
called, without changing the old name in popular 
remembrance—an elaborate four-act dramatic 
spectacle, entitled ‘‘ Fair Rosamond ; or, the Days of 
the Plantagenets,” has taken the place of the 
equestrian pantomime of “ William the Conqueror.” 
The new piece is full of stage effects such as 
splendid scenery, picturesque processions, glittering 
tableaux, and stirring incidents. The legendary 
love of King Henry for Rosamond Clifford is set 
forth dramatically, and use is made of historical 
accompaniments, such as the coronation of the 
king, and the assassination of Thomas 4 Beckett, 
and the assault on the Castle of Bridgenorth. The 
seenic accessories are all that could be desired, and 
the pageantry very well managed. 

On Saturday evening “ The Happy Land,” with 
the objected-to passages excised, and the personali- 
ties of make-up entirely done away with, was played 
to a house crowded in every part; and the altera- 
tions which have been made at the bidding of the 
Lord Chamberlain, so as to restore the piece, in 
fact, to the shape in which it was formerly approved 
by him for representation, did not seem to lessen 
its amusing qualities. The audience detected what 
lay beneath the surface, and enjoyed the invisible, 
and a certain apologetic air and confidential manner 
assumed by the delinquent actors lent that zest 
jg always accompanies the tasting of forbidden 


The two hundreth night of ‘* The School for Scan- 


prologue written by Mr. Reece was spoken by Mr. 
Farren, calling attention to the successful run of 
Sheridan’s comedy in days when the old conven- 
tional plaint still obtains that ‘‘ the Drama is dead.” 
On Wednesday a morning performance was held 
at the Alhambra for the benefit of Mr. Baum, the 
manager of that popular establishment. Most of the 
leading theatrical and musical celebrities at present 
in the metropolis, including the clever Vokes family, 
volunteered their services for the occasion. 





THE SUBJECTION OF THE STAGE. 





The Hon. Spencer Ponsonby on behalf of the Lord 
Chamberlain sent: round to the newspapers on 
Saturday last the following communiqué : 


Lord Chamberlain’s Office, St. James’s 
Palace, 8.W. 

On the 3rd of February a manuscript piece, called 
“The Happy Land,” was submitted for license from 
the Court Theatre to the Reader of Plays. 
tained a good many political allusions ; but, as they 
were generalities, and not pointed to individuals, the 
MS. was sanctioned, and the license for it granted 
on the 8th of February. On the 8rd inst. a piece 
was produced at that theatre purporting to be the 
piece licensed by the Lord Chamberlain. It was 
not until late on the 5th that the Lord Chamber- 
lain’s attention was directed to the fact that the 
piece, as acted, abounded in personalities, and that 
three members of the Government were represented 
in person on the stage. On the evening of that day 
he himself visited the theatre; and finding on 
inquiry that these personalities were not in the MS. 
submitted, gave orders that the license should be 
suspended. On the 6th the manager was informed 
that the license was cancelled. In the afternoon 
the manager came to the Lord Chamberlain's Office, 
and was informed that, before anything else could 
be done, the prompt copy of the piece must be sent 
for comparison with the copy licensed and retained 
at the Lord Chamberlain’s Office. By a mistake of 
the theatre messenger, the copy was sent to the 
private house of the Reader of Plays instead of to 
the office, where the gentleman waited till past four 
o’clock. - On returning home he found the messenger 
awaiting him with the prompt copy, but the original 
MS. was at the Lord Chamberlain’s Office, and he 
considered it too late to return for the purpose of 
comparing the two copies. On the 7th they were 
compared, and it was found that in the prompter’s 
copy there were eighteen quarto pages of additions, 
interpolations, and deviations from the original 
licensed text; and that in the original MS., con- 
taining twenty-eight pages, there was no indication 
whatever of the intention to point the allusions to 
individuals. This was pointed out to the manager, 
who called in the course of the day, and admitted to 
be the case. The manager expressed regret at what 
had occurred, and begged that the piece might be 
allowed to be performed as originally licensed, pro- 
mising to adhere verbatim to the text, and to avoid 
anything which should convert the general allusions 
to personalities. Under these circumstances, the 
Lord Chamberlain consented to license the piece, 
and the manager was so informed. 





To THe Eprron. 

Sirr,—I must ask you to allow me to explain a 
sentence in the Lord Chamberlain’s Memorandum 
which is open to serious misconstruction. His lord- 
ship says: “It was found that in the prompter’s 
copy there were eighteen quarto pages of additions, 
interpolations, and deviations from the original 
MS.” If his lordship means that eighteen pages of 
the MS. were more or less affected by alterations, I 
am not in a position to deny the statement. But 
this is scarcely the impression conveyed by the 


piece is not submitted to the Lord Chamberlain until 
it has been for some time in preparation, and the 


settled. In the present instance, as there was some 


sanction, I took the precaution to obtain the Lord 


produced at this and other theatres, with the sanc- 





dal” Was attained on Saturday, when an appropriate 


It con-| q 


sentence I have quoted. In the ordinary course a , 


members of the Goverment would receive official stood at £510. 


Chamberlain’s license before the piece was read in| the expenses of the past 
the Green-room, although the innumerable instances | ceeded the income, he considered the society was 
in which Sir Charles Dilke and Mr. Odger have been | in a sound and healthy condition, looking at the 
held up to perhaps undeserved ridicule in burlesques number of good friends at all times 


-{ 


lordship. In the course of rehearsal certain addi- 
ions and alterations were undoubtedly made, as 
occasion rose, but a large proportion of them had no 
reference whatever to political topics. The book of 
“The Happy Land,” as originally played, will be 
published in a few days, with the interdicted portions 
printed in capital letters.—I am, Sir, your obedient 
servant, M. Lirron. 
Royal Court Theatre, March 10. 





In the House of Commons on Monday, Sir L. 
Palk, who had a question on the paper on the 
subject of the interdiction of Zhe Happy Land” at 
the Court Theatre, said that as an answer had been 
given to the question of which he had given notice, 
he need not put the right hon. gentleman the Home 
Secretary to the trouble of answering it. But he 
held in his hand a letter from the manageress of the 
theatre—(cries of ‘ Order”)—which, with the 
permission of the House, he should like to read. 
(Renewed cries of ‘‘ Order,” ‘* No, no,” and * Chair.’,) 
The Speaker—If the hon, baronet desires to put 
any question on the subject he will be in order in so 
oing. 

Sir L. Palk—Then, sir, I will put the question of 
which I have given notice. (Laughter.) I wish to 
ask the Secretary of State for the Home Department 
if he will state to the House for what reason, and on 
what grounds, a detective policeman, or a letter to 
the manager, was sent to the Court Theatre on 
Thursday, March 6, forbidding, by order of the Lord 
Chamberlain, the performance of an amusing 
burlesque entitled ‘‘ The Happy Land?” 

Mr. Bruce—I will be happy to answer the ques- 
tion of the hon. baronet. The power of the Lord © 
Chamberlain is to forbid the performance of plays 
in cases in which he thinks it is fitting to do so 
for the preservation of good manners, decorum, 
or the public peace, is derived from the 6th and 7th 
Vic., c. 68, s. 14, called the Act for Regulating 
Theatres. In the ry case a manuscript play 
was brought to the Lord Chamberlain's department 
upon the 8th of February, was examined, and was 
passed as a proper play to be acted. On the 4th of 
March it was discovered that the play which was 
being performed differed very widely from that 
which had been licensed. A copy was called for, 
and upon examination it was found, as the hon. 
baronet is aware, that there were some eighteen 
pages of interpolations, the greater part of which 
consisted of personalities which, had they been 
found in the original manuscript, would have 
prevented the licensing of the play. The conse- 
quence was that the license was cancelled, it having 
been the invariabie practice of all Lord Chamber- 
lains, tinder whatever Government, to forbid plays 
which contained personalities against any persons, 
whoever they might be, to which his attention was 
called. With respect to sending the police, I am 
responsible for that. The Lord Chamberlain in- 
formed me of his intention to withdraw the license, 
and I thought it only right and proper to send a 
messenger to the theatre to inform them that the 
continued acting of the play, after the license had 
been cancelled, would be a misdemeanour, and 
subject them to a fine of £50. (Hear, hear.) 





Royan GengeraL TuHeatrican Funp.—The an- 
nual general meeting of the friends of this fund was 
held on Wednesday in the saloon of the Lyceum 
Theatre, under the presidency of Mr. J. B. Buck- 
stone. Mr. Cullepford, the secretary, read the 
report, irom which it appeared that during the 
past year the sum of £1592 10s. had been paid to 
annuitants. The committee returned their cordial 
thanks to Mr, Sothern, who last year came ex- 

ressly from the United States to perform for the 
benefit of the fund. ‘The committee had just re- 
ceived a letter from Mr. Sothern, stating that he 
could not leave New York this year to perform at 
the annual benefit, but that he would make up 
for his absence by a donation of 100 guineas. Tho 
rofit realised from the anniversary dinner had 
een £350. The total income for the year had 
been £1752 14s. 10d., and the expenditure (in- 
cluding the annuities of £1592 and the return of 


final condition of the MS. has been definitely | £120 to Mr. C. Mathews) had been £1811 15s 10d., 


leaving a deficiency of £59 1s., which had been 


doubt whether a political squib reflecting on certain | ™@4e up from the reserved fund, The invested 


capital was £12,000, and the reserve fund now 
The chairman, in moving the 
adoption of the report, said that, notwithstanding 
ear had slightly ex- 


ed to 
su it when the occasion arose. he resolu- 
tage unanimously adopted. Mr. Cullepford, 


tion of the Lord Chamberlain, induced me to believe | jnn., was elected as secretary in the place of bis 
that the principle of personal reference to unpopular | father, who retired from the office through failing 











public characters had been generally conceded by hig | hea Ith, after thirty-two years’ cu y. 
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THE NATIVE DRAMA IN INDIA, 


The latest phase of educated Bengalee progress is 
the very successful establishment of a ‘“ National 
Theatre,” in which vernacular plays are put upon a 
small English stage. Wecitations by Brahmins under 
the wide-spreading bAnyan or peepul tree of the 
endless lines of the Ramayan and the Mahabarat 
have always been popular, like those of the old 
Greek rhapsodists. I have seen thousands of all 
classes sit for hours and continue for days listening 
to such, and sometimes swaying their bodies in 
time with the rhythm, Equally common on the 
occasion of funeral or marriage festivals are the 
scenes, corresponding to the early plays of Greek 
and Roman, in which two or three reciters go 
through the legends of the gods with appropriate 
gestures all night long. But this “ National 
Theatre" is a genuine adaptation of European 
modes to native dramatic literature. It is held in 
the great court of a native house, like that of one of 
the Pompeiian structures magnified, in Chutpore 
load, the principal street of the native town of 
Calcutta. On one side is the stage, opposite to the 
shrine generally devoted to the family idol. Above, 
a canvas roof shuts out the heavens—most un- 
necessarily in the glorious climate of this season, 
when an open-air performance would be preferable. 
The play begins at eight, and continues till eleven. 
Entering about nine I found the place crammed 
with a most appreciative audience of some 800 men, 
and the “house"’ hes always been full since it 
began on the 7th of December last. An orchestra 
of native sitars, violins, and tom-toms sits below 
the stage. The few English men and ladies present 
were accommodated with chairs next to it. The 
scenery is, unfortunately, English, a mistake which 
should be rectified. The most popular play hither- 
to has been “ Neel Durpun; or, Mirror of Indigo,” 
which excite? such commotion in 1860 that the 
worthy missionary who edited it was put in gaol for 
libel. It has been expurgated for this stage; a 
passage relating to English ladies being undoubtedly 
obscene. 
Roopea ; 


The play last Saturday night was ‘* Naiso 


or, Nine Hundred Rupees.” It is directed 
against the evil marriage customs of the Hindoos, 
especially that which leads them to sell their 
daughters through marriage- brokers known as 
ghatuks. The actors are amateurs. The female 
characters are, of course, done by men, and on this 
occasion the bride happened to be old, ugly, and 
dressed as to her hair with a “front and curls” 
such as no Hindoo lady ever wears. With this 
exception, the piece was played fairly well. The 
story is briefly this. Ramdhone wishes 900 rupees 
(£90), at least, for his unmarried daughter, Sarala. 
Offers of smaller sums pour in upon him in vain, 
but he holds out. At last, a marriage-broker seems 
likely to conclude the bargain for a client, when 
Satoolal, a younger brother of Ramdhone, and a 
confirmed hemp-smoker, disgusts the applicant by 
satirically pretending to sell the girl at a public 
auction, She pines away, and is attended by an 
allopathic doctor, a hommopathic doctor, and a 
purely native quack. The hemp-smoker's jokes at 
the rival practitioners are as popular with the audi- 
ence as his satire on Hindoo marriage customs, and 
he insists that “ love,” using the English word, is 
the only disease from which she suffers. The true 
doctor appears, Runjun, the youth whom she 
favours, but he, alas! cannot raise such a sum 
as her purchase-money. There is a little love- 
making between them of a peculiar kind, and a new 
obstacle arises, that of the consanguinity of the 
couple. But in the fifth act all ends happily. The 
money is found, the blood relationship disproved, 
even the hemp-smoker gives up his vice, and the 
loving couple are satisfied. The acting of the hemp- 
smoker was perfect, and the applause drawn forth 
by his jokes such as I had not supposed Bengalees 
capablo of. The conflict of the doctors was 
thoroughly appreciated. At this rate the stage 
may be made as powerful a moral instrument as 
it was in Europe in pre-Reformation times, but I 
fear the plays are not always of this nature, An 
attempt was made at a pantomime, which pleased 
the natives, the acting of the hemp-smoker, whose 





| health, must look upon him as an anomaly. 


name I failed to identify, being especially good. 
The theatre is controlled by three directors, two 
secretaries, a ‘ motion-master,”’ a stage manager, & 
dresser, and a prompter. The charge for admission 
is from 1s, to 48.—TZimes. 








MR. FARJEON INTERVIEWED. 


An industrious American reporter has interviewed 
Mr. P. L. Farjeon the novelist, and conveys the 
account to a New York theatrical paper, the Dramatic 
World. The details, which are extremely personal, | 
are equally flattering to Mr. Farjeon, whom indeed 
the reporter makes the object of hero-worship. We 
are told that “ physically he has the strength and 
endurance of an athlete. He is a proficient in 
riding, shooting, boxing, and fencing. His head, 
firmly and nicely poised on his broad shoulders, 
is quite large and covered with a profusion of short, 
glossy black hair, strongly inclined to curl. His 
forehead is massive and projecting, his eyes are 
rather small, dark brown, and glistening” &c., &c. | 
Omitting a rhapsodical description which the object | 
of all this would scarcely thank us to repeat, we 
append an account of Mr, Farjeon’s habits as they 
are described :— 

‘While writing he smokes almost constantly 
large high-flavoured cigars and knows little or 
nothing of what is going on about him. His brain 
is so constantly peopled and re-peopled with new 
creations that he frets at the slowness of his pen 
and finds the day far too short. Eating and 
sleeping seem with him the incidents rather than 
the necessities of life; he is so erratic and irregular 
in both, that a physiologist, in view of his robust 
He 
is really blessed with an iron constitution, and is 
moreover an admirable and exceptional embodiment 
of constantly vitalized energy. His powers of 
endurance as a worker are simply wonderful. He 
can accomplish a mental task that would place an 
ordinary man hors du combat for a week, and come 
out of it fresh as when he began, so unintermittingly 
does his vitality reproduce itself. He is a practical 
printer, and has in the garret over his chamber 
a complete small printing-office where he sets up 
and proves his own copy when he desires to have 
it particularly perfect or convenient for alteration. 
For exercise he depends on walking, often going 
ten miles at a stretch. Nothing escapes his eye 
by the way, aud many an incident, scene and 
character in his stories are snatched in passing 
from the roadside. Queer, quaint, out-of-the-way 
persons, things and places, catch his attention 
instantly, and yet it is said that he wandered about 
the by-ways of London for weeks before finding 
a satisfactory original for the heroine of * Blade o’ 
Grass.’ He is fond of billiards and plays an 
excellent game as might be imagined. Music and 
the drama he is devoted to, and keeps thoroughly 
posted in all the new movements connected with 
them. He watches the progress of painting and 
sculpture too with keen interest. His acquaintance 
among artists and literary, musical, and theatrical 
people is very extensive, and he is with all a 
favourite. He has dramatized ‘Grif,’ and it is not 
improbable that the drama may be christened in 
America at an early day. The central character of 
the story affords a fine opportunity for some of 
our youngest and brightest soubrette actresses. 
Another of his recreations is found in public readings 
from his own works. He made his début in this 
capacity before a private club of gentlemen, in the 
room at St. John’s Gate, where Garrick first appeared 
in London as an actor; and subsequently read from 
‘Blade o’' Grass’ in a large hall in the eastern 
part of London, before an audience of fifteen hundred, 
mainly composed of the class that inhabit such 
localities as ‘ Stoney Alley.’ There was no charge 
for admittance, but the motley crowd thus gathered 
listened to him breathlessly and tearfully for jan 
hour and a half, and when he stopped, broke out 
again and again into thunders of genuine applause, 
veluctant to leave the place where they had been 
so strangely spell-bound, listening, as it were, to an 
eloquent recital of the vicissitudes of their own 





precarious, meagre and melancholy existence,” 





—=_—= 
PROVING A HEAD OF HAIR, 


—_—-—— 


The following story of the amenities of reportin 
is thoroughly ben trovato if not entirely vero, which ° 
we can scarcely hope it is. It comes from the 1, 
Louis Democrat, whose reporter hag lately been 
interviewing Miss Lydia Thompson. He tells hig 
story as follows :— 

The reporter inspected her closely. She weighed 
about one hundred and thirty-five pounds, is trimly 
built and active. She was attired in a quilted black 
silk, plain, with cuffs and collar. A breastpin, from 
which dangled her chatelaine, confined the collar, 
Her hair was worn en pompadour, and attracted tho 
reporter’s attention. 

“Do you wear a wig, Miss Thompson?” he asked, 

** Why, no.” 

‘** Is your hair bleached?” 

‘Certainly not. That is its natural colour,” 

‘‘ T've heard that you wear a wig.” 

** You can try it if you like.” 

She took her hair down, and the reporter grasped 
it in both hands. He put his foot on her shoulde 
and pulled. . She cried for mercy, but he had made 
up his mind not to let personal considerations 
stand in the way of his investigation in the cause of 
science. 

** Are you satisfied ?”’ she gasped. 

‘* Not yet,”’ he answered. 

He took a bight around a leg of the table, and 
hauled, 

“TI think it’s a wig!” he shouted, as he took 
another turn. 

The table leg broke off short, but he caught the 
door-knob and pulled her over a chair. The chan- 
delier caught his eye, and he threw the hair over it, 
Hand over hand he hauled, and up she went till her 
head touched the burner. Taking a hitch around 
the sofa, he folded his arms and stood contem- 
plating her. 

‘* Let me down !’’ she demanded, 

** Do you own up to a wig?” 

“I do, Ido!” 








A Misstnc Tenor.—Mr. Mapleson has engaged for 
the ensuing season at Her Majesty’s Opera a young 
tenor named Signor Amburro. Mr. Mapleson is now 
in Scotland, and it was announced that Signor 
Amburro would make his first appearance at the 
Theatre Royal, Glasgow, as Manrico in “ Il Tro- 
vatore.” But the anxiously expected tenor not only 
neglected to appear, but sent no explanation of 
his absence. The British Consul at Messina, 
however, ‘“‘ wired” Mr. Mapleson that Amburro 
was lying ill with a cold in Milan, but that he would 
be in Glasgow in a day or two. On this, Mr. 
Mapleson announced his début for the 12th inst., as 
Fernando in “ La Favorita.” in there was an 
“ugly rush” for places, but the ‘ golden voiced” 
tenor, it rae ng had left Milan en route for Glas- 
gow, since which nothing has been heard of him. 
It is now stated that in Glasgow a committee has 
been formed to run a special train to Edinburgh, 
where the invisible tenor is announced to appear on 
the 18th instant as Manrico, and on the as 
Fernando. Jenny Lindis said to have been “created,” 
and Nilsson ‘‘inventad;” possibly Mr. Mapleson’s 
tenor is being ‘‘ manipulated.” 


Royar Avsent Hart Crorat Socrery.—The Third 
Subscription Concert of this Society is announced 
to take place on Wednesday next, when Handel's 
“Israel in Egypt,” will be performed, with Mr. 
Macfarren’s addtional accompaniments ; the Eine 

al solo singers being Mdme. Elena Corani, Mdme. 

atey, Mr. Sims Reeves, Mr. Thurley Beale, and 
Mr. fowls Thomas. Dr. Stainer will preside at the 
organ, and the band and chorus, numbering ove 
thousand two hundred performers, will be conducted 
by Mr. Barnby. The Choral Society, which has 
alesaay attained a very high standard of excellence, 
will doubtless be heard to great advantage in the 
magnificent choruses with which this work abounds. 


—) 





Bartisn Coutzer oy Heaura, Evston Roap, Loxpox.— 
f the British Collage of Healt wa tol DY 
subscription in bontur of James orison the Hygeist. Tne oly 
irons are ce ectaee's modicinns ee “ee coeent ame 
. on 
white letters on a red freced, to scountartolt which is felony. 
February 1872. Signed, Monson @& Co 4 
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A RUSSIAN FAIR THEATRE. 


The Carnival is now in full swing, writes a 
St. Petersburg correspondent under date of the 
ofth ult., and the fair upon the Champ de Mars is 
crowded with sightseers. One side of the fair is 
occupied principally by the two great theatres and 
bya menagerie, while the other was given up to 
thé emaller theatres and the miscellaneous shows. 
The theatres are immensely superior to anything 
of the kind at our own fairs. The Theatre Berg 
js the property of the lessee of one of the theatres 
in the town, and the company is thesame. The 
stage is fully as large, if not larger than that of 
any of our minor theatres, and the scenery is 
varied and excellent. The house has, of course, 
no side boxes or galleries, but is of very great 
depth, with the seats rising one above another up 
to the top of the house. The stalls, where the 
price was one rouble, although fairly filled, would 
have held more, but there was not a seat vacant 
in the rest of the house, while the stairs outside 
the building leading to the gallery were closely 
packed with a patient crowd waiting for the next 
performance. The program consisted of one piece, 
which lasted about an hour. The first part of the 
play was a Russian adaptation of the story of the 
Barber of Bagdad, the scene being laid in Russia. 
A young shoemaker is conveyed by the prince of 
the place when in a state of drunkenness to the 
chiteau, where, upon awaking, he is saluted as 
prince by all around him. He accepts the situa- 
tion, and administers justice to the village suitors. 
Then we had episodes of Russian life—the Jew 
money-lender is charged with exorbitant usury, 
and punished; and the pawnbroker of the village 
is charged with advancing money also to young 
men, who in consequence get drunk and neglect 
work. He also is punished, to the great delight 
of the gods. The cobbler is next night taken back 
to his shop, and is made happy with the girl of his 
affection by a handsome present from the prince, 
who has been amusing himself at his expense. 
Then came a transformation scene, with Harle- 
quin, Columbine, and a tall Pierrot or Seaman, as 
he is called here—a figure in white, with long 
sleeves, who takes the place of our clown. The 
pantomime has a sort of story of its own. An 
Englishman, with the long whiskers, eye-glass, 
an extraordinary check suit, which has been 
accepted by all continental nations as the typical 
John Bull, falls in love with Columbine, whose 
father and mother, attracted by the suitor’s wealth, 
urge her to accept him. She is, however, attached 
to Harlequin, who, of course, finally carries her 
of from the Englishman. With the exception of 
pelting a policeman—a flagrant defiance of law 
which would not be tolerated in Russia—the comic 
business was just the same as in an English. 
pantomime. The tricks were admirably done. 
Singularly enough, there was no applause what- 
ever,¢he only manifestation of feeling being the 
laugh of approval which greeted the discomfiture 
of the village usurers, The other theatre, which 
in size and build appeared to me to be identical 
with that just described, and which was if anything 
even more closely packed, was devoted to the na- 
tional drama. The scenery was scarcely so good 
a8 that of Berg; but the dresses were very fair, 
and the acting and general get-up of the play by 
no means bad. Throughout the play, even at the 
national allusions and appeals, there was, as at 
the other theatre, no attempt whatever at ap- 
plause. The entertainment lasted just one hour, 
and the theatre filled so quickly that one perfor- 
mance began within a few minutes of the termi- 
nation of the last. The theatres are built of 
double planking, but in spite of this the cold is 
Severe inside; and although the audience, 
Wrapped up in their furs, and keeping their fur 
caps on, do not feel it, except, perhaps, in their 
fest, the performers must suffer a good deal, as is 
evident by frequent rubbing of the hands, It ie 
especially hard upon the danseuses in their light 
B8uze dresses 
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Our Seamen. An Appeal. By Samven Pimtsonn, 
M.P. London: Virtue and Co. 1873. 

As an artistic journal, the Orchestra does not 
usually review works of a political or politico-econo- 
mical character; but Mr. Plimsoll’s book makes 
exceptional claims, both by its nature and by the 
obligation which he imposes on all readers. Ina 
peroration of great power and earnestness he calls 
down something very like a Curse on all and sundry 
who read his lines and do nothing to help his cause. 
But apart from the terrrorism of any such inducement, 
we believe his cause worthy of the widest possible 
attention, and are glad the House of Commons has 
granted a Royal Commission. That inquiry into 
the matter is lamentably needful, a perusal of these 
pages will show. 

Mr. Plimsoll’s book is a curiosity in several ways, 
First it is profoundly interesting because it is a 
zealous attempt to stop the frightful waste of life at 
sea, caused by what the author maintains are pre- 
ventible accidents, Secondly the book is curious for 
the method in which it is arranged. Mr. Plimsoll 
avows he cannot write a book, but he could explain 
his subject vivd voce tu any visitor; so he adopts a 
colloquial manner in setting forth his arguments, 
And since to any visitor in his study it would be 
necessary to show certain documents in support of 
Mr. Plimsoll’s views, so he produces these documents 
in his book—not incorporated in the body of the 
work, not condensed or used in excerpt, but photo- 
graphed bodily, and printed on a separate page. 
Has Mr. Plimsoll to quote a passage from a blue 
book or a periodical, he cuts out the entire page and 
underlines the passage to which he wishes to draw 
attention. Has he to make mention of a formal 
notice from the Metropolitan Board of Works, he 
gives a fac-simile of three of the official forms, so 
as to show what they are like, He prints off two 
or three specimens of Insurance policies with the 
signatures photographically reproduced, He brings 
before the reader’s eyes the sickening number of 
wrecks which occur in a single year by publishing in 
small forms the Board of Trade’s Wreck Charts for 
1869, 70, and 71.. These and similar occular de- 
monstrations of what Mr. Plimsoll wishes to advance 
have a striking realistic effect. But there isa sad 
and desolate reality about the whole subject. 

Mr. Plimsoll’s arguments are these. Hundreds of 
lives are lost annually by shipwreck through causes en- 
tirelyavoidable. By defective constructi yn of ships, by 
neglecting to repair ships that have become worn by 


year. 


prevents him mentioning names. 
Royal Commission which will unseal his lips, 


Board of Trade. 


bear him out in these statements, 


service, and by overloading ships of all sorts, good 
men and true are sent to the bottom of the sea every | musical critic, who probably writes for some small 
The author points to instance after instance | vituperative paper, and who mistakes abuse for 
of each of these practices, though the law of libel | criticism. ne: a 
He prays for a with ridiculously decisive opinions on all sub- 

Half jects, music in particular, formed on very super- 


the wrecks of 1868, amounting in that moiety to no 
less than one thousand, were caused by unseaworthy | signatures — the possible result of a course of 
or overladen vessels : so says the Annual Report of the | elementary lessons not understood—and has very 
The Committee of the National Life | likely frequented the opera and most of the con- 
Boat Institution also call attention to the “terribly | C8 for @ season or two. 
rotten” state of many ships which absolutely break 
up and go to pieces before a lifeboat can be launched. | takes: and to a general intelligent observer the 
Mr. Plimsoll quotes many authorities of weight to | airs and graces he gives himself are very laughable. 
There is literally | He probably sings or plays a little—in a way~ and 


contingency is quite sufficient to deter poor Jack from 
attempting anything of the sort. 

But can it be ever to the interest of shipowners 
and shippers to endanger their property? Obviously 
it can, since they may insure it above its worth ; 
and this is frequently done. A case came before 
the Lord Mayor some time ago in which an owner 
confessed that he had insured for £1000 a vessel 
that had cost him £300. But how is it that insur- 
ance agents pay for losses which are absolutely 
courted by fraud or neglect? Well, Mr. Plimsoll 
explains the working of marine insurance. It is 
not conducted like fire and life insurance, in which 
an individual contracts with a powerful company 
whose risk is great in the transaction and whose 
resources are great to prevent imposition. When a 
ship is insured the risk is offered to a number of 
underwriters who sit at tables in Lloyd’s room, and 
who subscribe the policy for a trifling amount a 
piece—seldom more than £150 or £200 each. Hence 
the term underwriters. If the ship is lost, a 
single insurer seldom loses more than a couple of 
hundred pounds on her; he may lose only forty or 
fifty ; and it is obviously preferable to bear this loss 
than fight the case, even if he suspects foul play. 
The difficulty of proving foul play, with the ship and 
crew at the bottom of the ocean, is apparent. 
Added to this, a fractious underwriter soon loses his 
custom; he is therefore impelled to pay his losses 
}and take a private note of the firm whose ship is 
| lost, with the view of declining business with that 
| house if the “ ill luck” is often repeated. 

The preventive measures which Mr. Plimsoll 
advocates are quite simple. He calls for legal super- 
vision of the construction, the fitting, the loading 
and the manning of all vessels, so that all ships 
shall be seaworthy, and shall have a prescribed pro- 
portion of the vessel’s side above water when she 
leaves port. He also demands that no owner shall 
insure for more than two-thirds the value of craft or 
cargo. That would make each man his own insurer, 
and give him a direct interest in the preservation 
of his property. If it were only the property 
which is imperilled, Parliament might have small 
reason to interfere, for the matter would lie be- 
tween shippers and underwriters. But it is men’s 
lives which are annually sacrificed in this wanton 
wicked way; and no term can be too strong to 
denounce a shameful, a sinful, a murderous system 
which helps to strew the seas with wrecks, drown 
brave men, and manufacture thousands of widows 
and orphans, in order that reckless speculators on 
shore may thrive on the bloodmoney, 








One or a Famiry.—Then we have the sham 
He is generally a very young man 


ficial reading and other people’s ideas. He just 
knows a crotchet from a quaver, and a few time 


To a musician it is 
most amusing to hear this would-be critic discourse 
on music, and to listen to his absurd technical mis- 


no check upon the sending of any ill-conditioned craft , Presumes to teach a vocalist of some years’ standing 


out to sea. 
crooked chimney or a wall out of the perpendicular 


on the first uprising of a gale. Not a powe™ consti 
tuted can say him nay. He can, as Mr. Plimsol 
points out, buy a rotten hull sold to be broken up 


the ship, to embark upon her. 


three months with hard labour. 





A man can be estopped from building 4 


but he can send a leaky tub to mid ocean with a score | upside 
of souls aboard and so overloaded that she founders irritatin 


he can paint her afresh and change her name; he} would be well that such incapacity an 
can engage sailors at a distant port, and compel these | were exposed.—Bell's Weekly Messenger. 
men, once having signed articles without having seen 


True, @ sailor may | they soon lose their painfu 
apply for a survey if he strongly objects to the state | invaluable Ointment. 


of the vessel in which he risks his life; but should | p 
the surveyor find the ship séaworthy, his costs are | *niform 


and study how to sing, and gives him what he calls 
a hint or two, and has been known to pretend to 
}| read a score, during the performance of a symphony, 
down. He is, perhaps, one of the most 

instances of the genus that we have, 
_ | because he is apt to impose on, and give false tastes 
i and impressions to the unknowing and unthinking, 

who receive such criticisms as. he writes for truth, 
i | because they appear in 9 certain newspaper, and it 
pretence 





Hottoway’s Orvtwgst anv Vitts.—Glandular ot lung, 


If the men object, | the throat, neuralgia, tic-doloreux, rheumatism, gout, lum 


and other diseases affecting the glands, muscles, and nerves 


he can arrest them without a warrant and send them | sensation, are permanently eradicated by this healing anti- 
before a magistrate who is by law bound to give them | febrile and soc 


ng preparation, It is also a ect remedy 
for all skin diseases, and every kind of super ation ; 

? and angry character under this 
The Pills have never been administered 


by hospital or private practitioners, in dy»} or liver com- 
ing the desired . In short, the 
lt, a on. oll =) medicaments all 





‘s in overcoming 
isorders liovesee of the bi man body is now #0 univer all 
. on ther needless, 4 


defrayed by the sailor who hag called him in, The | acknowledged that any further proof is 
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Vieuxtemps is expected in Paris next week, and 
will thence come to London. 


Mr. Charles Dillon has accepted a new five-ac 
play, which he proposes to’ bring out in London at 
an early date. 


Beethoven's ninth Symphony was given a third 
time, at the Conservatoire Concerts, with an ensemble 
and effect beyond criticism. 


Among the audience assembled at the second 
performance of Wagner’s music, at St. James’s Hall, 
was H. R. H. the Duke of Edinburgh. 

Pappini, the best of all the rising Italian violinists, 
since playing at Court in Rome has been heard with 
enthusiasm in Nice during the past week. 


MM. Meilhac and Halévy are engaged in the com- 
position of a new dramatic work, to be entitled 
‘* Jonathan,” the story of which takes place in 
America. 


Ia Societu Lirica will celebrate Spohr’s 88th 
anniversary on Saturday, April 5th, by a grand 
selection from ‘‘ Jessonda,” the most popular and 
esteemed lyrical work of this composer. 


Mr. Edmund Yates, who has been lecturing in 
America, will return to England in about a fortnight, 
and will afterwards goto Vienna as correspondent 
at the Exhibition of the New York Herald. 


Mr. Tom Hood states that it is true he has been 
asked to visit the States, but that the letter of invi- 
tation arrived in the midst of domestic affliction, 
and as yet no arrangement has been made about his 
going. 

Two shares of the Palais Royal Theatre, Paris, 
were recently sold by auction. Issued originally at 
1000 francs, they reached 8700 francs and 8300 
francs respectively. The shares produced last year 
each 1882 francs dividend. 


Miss Rebecca Isaacs takes a complimentary 
benefit to-morrow Saturday, at the Princess's 
Theatre, when a number of leading artists will 
contribute their services in a program made up of 
selections from current and popular dramas. 





The Beaumont Institution, where concerts and 
other entertainments are occasionally wont to be 
given in the east of London, is about to be popu. 
larised, through the agency of a committes of 
members acting in conjunction with the trustees, 


Herr von Hiilsen, the Intendant-General of tho 
Imperial Theatres in Berlin, has been circulating 
amongst all the artists a formula of the faculty to 
stop the spread of colds in the head, which are go 
often pleaded and cause sudden changes of pieces, 


As neither of the Italian Opera directors intends 
producing Wagner’s ‘‘ Lohengrin,” Professor Ella 
contemplates giving his dramatic lectures and 
analysis of Wagner's music in private houses during 
the season, with the aid of a select chamber band 
and choir. 


Mdme. Rudersdorff’s matinées in Boston hayo 
given great delight to music lovers. She has pro. 
sented many choice works for the first time in 
America, and in addition to her own artistic inter. 
pretations, has relied on Miss Alice Fairman, Miss 
Liebe, Mr, Nelson Varley, and others. 


Mr. Boucicault is engaged on a new play for America, 
which will take the shape next April of a five-act 
drama at Booth’s Theatre. We are told that the 
talented dramatist intends to make this a mora 
deserving and enduring specimen of his skill than 
anything he has accomplished of late years. 


An American paper states that an intelligent 
manager about to present Mr. Gilbert’s comedy of 
‘‘ The Palace of Truth,” thought its attractiveness 
would be increased by the introduction of two per- 
forming mules as the two knights’ chargers; and 
these appeared accordingly. 


Two actors in San’ Francisco recently quarrelled, 
According to the custom in that city, one of them at 
once drew a pistol and fired at the other. He missed 
him, and shot an unoffending stage manager who 
was quietly looking on at this ‘bit of business,” 
and who has since died a victim to curiosity. 

Mr. Arthur Byron has recently enjoyed a gratifying 
success at Messina, in the “ Elisir d’Amor” and 
“ Rigoletio.” His achievement was all the more 
significant as the two other tenors—Morini and 
Mezzolini, the former of whom was tbe original 
Faust in Italy, London, and Paris—were hissed off 
the stage. 

An extraordinary will case, which we are tod 
is likely to last several days, is before the Judge of 
the Probate Court. The capacity of the testator is 
the pointin question ; and among the instances of his 
eccentric habits are cited his fondness for German 
bands. Prima facie the mental state of that man 
cannot have been healthy. 


Mrs. Balfe has presented to the British Museum 
all the MSS. of the published works by her late 
husband, M. W. Balfe. The Dean and Chapter 
of Westminster Albbey have assigned a place in the 
cloisters for the bust. It is being executed by the 
game sculptor who has the statue in hand that is 
to be placed in the hall of Drury Lane Theatre. 


A proposal has been made for the establishment 
of an afternoon theatre in London for performances 
every afternoon for the convenience of country 
residents and such Londoners as prefer afternoon 
air to night air. The success that has attended the 
occasional afternoon performances at the principal 
houses warrants the belief that a theatre might thu 
permanently cater with good financial results. 


On Saturday, the 22nd inst., a morning perform- 
ance will be given at Drury Lane Theatre for the 
benefit of Mr. and Mrs. Liston, who have no 
been so successful recently in their theatrical under- 
takings as,they merited. Tho performance takes 
place under the patronage of a large and influential 
committee, and most of the principal artists # 
London will take part in it. 
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critical acumen, that Mdlle. Liebhart is a pure so- 
prano, and sang the beautiful air ‘ Angels ever 
bright and fair” in a salmon-coloured silk. It 
records in addition the welcome fact that in ‘‘ Robin 
Adair? a double-flounced violet silk skirt was worn. 
There would appear in the States to be a race be- 
tween vestments and vocalism, and the vestments 
are winning. 





A novel feature in the history of the Sacred Har- 
monic Society is about to be brought forward; the 
Committee having accepted the offer of Herr Ernst 
Pauer to deliver before the Society Three Lectures 
on the History of the Oratorio. ‘hese lectures, 
which will be largely illustrated by selections from 
yarious oratorios from the earliest introduction of 
that form of composition to the time of Mendelssohn 
(including many pieces hitherto unperformed in this 
country), will take place at Exeter Hall on Wednesday 
evenings, March 19th and 26th, and April 2nd. 





People who are unable to go to sleep at night will 
be glad to know that ‘an instrument has been con- 
structed by an ingenious German, which, when placed 
under a mattress, is calculated, by soothing strains, to 
persuade the most troubled conscience into sweet 
oblivion and gentle slumber. It also will, at a set 
time, awaken the happy sleeper by a lively selection 
from one of Offenbach’s operas. This little instru- 
ment is provided with a tune appropriate for any 
occasion, even that of a death or funeral service, a 
dead march being among the selections. 





The profits which accrued from the last Worcester 
Musical Festival have been handed over in their 
entirety to’ the Diocesan charities, counsel hay- 
ing given an opinion adverse to the appropriation 
of the money for any of the local and county institu- 
tions, as was proposed by a majority of the stewards. 
To guard against any future misapprehension, the 
Dean and Chapter of Hereford have imposed, as a 
condition for the use of the Cathedral, that any sur- 
plus from the 150th anniversary, next September, as 
well as the collections, shall be strictly applied 
to the Clergymen’s Widows and Orphans’ Fund. 





A most painful accident the other evening befel 
Miss Marie Courtenay, a young actress who was 
playing one of the principal characters in the Panto- 
mime at Astley’s Theatre. At the close of the fairy 
scene, and just as the curtain was descending, a 
piece of heavy timber, some fourteen feet in length, 
fell perpendicularly from the flies on to the foot 
of Miss Courtenay. Her shrieks were fearful. Two 
medical gentlemen were called, and the unfortunate 
lady was without delay conveyed to her residence. 
It was found that the piece of timber, which had cut 
her boot to pieces and pierced her stocking, had 
smashed her foot and cut the tendons, the blood 
from which flowed copiously, She is of course con- 
fined to her bed, and is in a very weak condition, 





The Kunkel brothers, two music teachers of St. 
Louis, lately invited Rubinstein to a private enter- 
tainment at the Conservatory of Music, and without 
forewarning him, played his “Fantaisie,” (Op. 73,) 
for two pianos, in a style that elicited from him 
many exclamations of admiration as well as surprise. 
When the performance was ended, Rubinstein 
said to the pianists : Gentlemen, I must make you 
the compliment to say that this is the best two- 
piano Playing I have ever listened to, and it is the 
first time I have ever heard my own composition 
performed, except when I myself assisted. You 
have given me a new and delightful pleasure, too, 
for I now can see myself as a composer as well as a 
Performer.” At his request the Messrs. Kunkel 
Tepeated their performance, and he advised them to 
80 to Europe and give concerts. ’ 





—— Bandmann the tragedian has placarded about 
ra a ape against a weekly paper for finding 
mo wi him, which manifesto is sprinkled over 

parenthetical notes of interrogation and admi- 


: > | 
The Cincinnati Commercial observes with much | 


well for him to be sure first that his cause is pretty 
peers and secondly that his weapons are pretty 

fairly matched. Now as the point of dispute in this 
| case is the talent of Herr Bandmann, it can hardly 

be admitted that the Herr is qualified for discus- 
sion: he is naturally too nearly interested to pro- 
nounce an impartial opinion. And in the next 
place the Herr has no skill whatever in argumenta- 
tive fence, while even his invective is poor. Under 
these circumstances the placards seem more likely 
to damage Herr Bandmann than his critic. 


The death of Mr. Charles Knight, the popular 
author and publisher, occurred on Sunday evening, 
in his 82nd year. His funeral takes place this day, 
at Windsor parish-church. Mr. Knight’s services in 
the cause of cheap literature are well known. We 
need here only allude to his chief works in connec- 
tion with dramatic literature; namely, his ‘‘ Pictorial 
Shakespeare,” which is accompanied by a “ Bio- 
graphy ” and a “ History of Opinion, with Doubtful 
Plays” &c. (8 vols. 1889—1841) ; library edition (12 
vols. 1842—1844); national edition, with ‘ Bio- 
graphy” and ‘‘Studies” (8 vols. 1851 — 1853). 
When cheap music was almost unknown, Mr. 
Knight projected the ‘‘ Musical Library,” under the 
editorship of Mr, Ayrton; a serial work which has 
never been approached for excellence and variety of 
material ; and which, in the present advanced state 
of musical knowledge, is likely to become more 
popular in its projected reissue than on its first 
appearance. 





According to all accounts the Carnival of Rome is 
no longer what it used to be. The present genera- 
tion of Romans do not know how to keep Carnival. 
For more than twenty years the Romans abstained 
from all Carnival festivity, as a method of showing 
their disaffection to the Government. The Papal 
Court would fain have induced the people to make 
glad after the old fashion. It piped to them, but 
the Romans would not dance. And now, when they 
would return to the old habits, they have lost the 
manner of it. A new generation has arisen, which 
has lost the old traditions. For it was quite a matter 
of tradition. Each generation imitated the doings 
of the preceding one; and some thirty years ago the 
Carnival was very much what it was a century before 
that. The tradition has been broken. The knack 
of it has been lost; and the roystering youth of the 
present day do their spiriting very clumsily and 
awkwardly. Hence a decay which has this year 
been more than usually noticeable. 





We are desired to state that a committee is in 
course of formation to carry out a suggestion that 
Shakespeare’s oak on Primrose-hill, the sole re- 
maining record of a disastrous tercentenary, should 
be enclosed and ticketed. Mr. Walter Joyce the 
comedian, Mr. George Linnwus Banks the Shake- 
spearist, and Mr. G. Victor Morgan, a dweller in 
98, New Broad-street, are on the committee, and 
request sums from 28. 6d. upwards. The “esti- 
mated cost for a truly magnificent ornamental iron 
palisade, with accompanying memorial tablet, is 
about £200; and members of the theatrical, musical, 
and ‘artistic professions, multiform, as well as the 
general public, will be appealed to subscribe accord- 
ing to their inclination to the necessary fund, which 
it is thought should close on the 28rd day of April 
next, the 809th anniversary of the Poet’s birthday.” 
Concerning this project, seeing that half-crowns 
abound in the dramatic profession and calls for 
real cases of distress are never made upon actors, we 
have nothing to object. Otherwise we might say, 
if ever it was proposed to throw away two hundred 
pounds upon a trumpery piece of pretence, it is the 
proposal in Shakespeare’s name to label Shake- 
speare’s Twig. 


The death is announced of Donna Gertrudis 
Gomez de Avellaneda, a Spanish poetess and 
dramatist of considerable pretension in her day— 
some three and twenty years ago. Her great suc- 
cesses were dramatic; her first essay, the tragedy 
“* Munio Alfonso,” founded upon an old Toledo 








ration, and other signs of literary weakness. When 





“ actor enters into the lists with his critic, it ie 


dramatist was then but twenty-eight years old: 


This theatrical success was followed by the death 
of her first husband, and her retirement for a time 
from literary labours. Her next production was 
the tragedy, “ El Principe de Viana," the scene 
laid in the time of John the Second of Aragon 
(1469). Then came “ Recaredo,” followed by the 
biblical drama of ‘ Saul,” abounding in fine poetic 
passages, but hardly adapted for representation ; 
then “ Baltasar” (Belshazzar) was produced, with 
marked success. ‘Catiline,” a classical drama, 
followed; then “‘ La Hija de las Flores,” a comedy ; 
“ La Aventurera,” also a comedy, freely translated 
from the French; ‘ Ordculos de Talia,” an original 
comedy; “La Hija del Rey René,” from the 
French; “El Millonario y la Maleta," a comic 
piece ; ‘La Verdad vence apaviencias,” inspired by 
Byron’s ‘ Werner; and with “Tres Amores,” & 
prose comedy, the volumes of collected dramas end. 
Seiiora Avellaneda died at the age of fifty-seven. 





The latest piece of literary handiwork by Mr. 
Carlyle is now in the hands of the public. It consists 
of an appendix to the people’s edition of his ‘ Life 
of Schiller,” the publication of which was put back 
for several months in order to enable the venerable 
man of letters to make this addition to the volume. 
The appendix consists of matter translated from the 
German, giving an account of the Schiller family, 
as well as of much of the early life of Schiller 
himself, which has not hitherto been known to 
English readers. Mr. Carlyle’s * Life of Schiller” 
was first printed in the pages of the London 
Magazine, in the palmy days of that most brilliant of 
all the monthlies of about fifty years ago; and it is a 
curious fact that while it was making its appearance 
there, the same periodical gave insertion to a very 
severe attack upon Goethe and his English trans- 
lator, Mr. Carlyle, which had been written in a 
splenetic mood by Thomas de Quincey. The “ Life 
of Schiller’? was issued as a separate volume by 
Messrs. Taylor and Hessey in 1825, forming the 
second book which Mr. Carlyle had given to the 
world, The first had been his translation of 
‘Wilhelm Meisters Wanderjahre’ published by 
Messrs. Oliver and Boyd at Edinburgh, in the 
previous year, 1824. The “Life of Schiller” 
became at once a great favourite with the public, 
so that it rapidly went through several editions, and 
was even translated into German, with a highly 
laudatory introduction by Goethe himself. One of 
the most pleasing fruits of this was a corre- 
spondence of the young Scottish author with the 
German poet, which did not terminate till the death 
of the latter in 1832. 





The Bishop of London has lent the encouragement 

of hig presence to the increasingly popular form of 

service, the Passion music, by preaching last Friday 

at St. Anne’s, Soho. Referring in his sermon to the 

great power which the wonderful musical picture of 

the Passion is calculated to exert, he earnestly asked 

all who listened to the oratorio to remember that as 
each scene passed before them the eye of Christ was 
fixed upon them, The church was completely filled, 
and the behaviour of the people was quite as good 
as at any ordinary service. Mr. Barnby deserves 
great praise for his successful efforts at St. Anne's 
to complete what was commenced at Westminster 
Abbey, for while there the chorales were sung by the 
choir alone, at St. Anne’s the congregation were 
invited to join in them, thus more completely 
realising Bach’s ideal and making the service as 
satisfactory in a devotional as in an artistic point of 
view. A shortened version of The Passion, according 
to St. John, in place of the anthem is the chief 
feature of these Friday evening services in Lent, so 
well set on foot by Canon Wade. The tenor 
recitatives throughout were magnificently given by 
Mr. Wade, the rector’s son; while the part of the 
Saviour, allotted to a bass voice, was likewise sung 
with care, but with less fervour. The people joined 
well in the chorales, though as they become more 
accustomed to the services the congregational unison 
will no doubt become more general. Among the most 
impressive portions of the music were the recitatives 


tradition, was written and acted in 1844, The fair | describing the delivery of Christ to the Jews by 


Pilate, the unsteady phrases detailing the convulsion 
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of nature when the Saviour died, with the effective 
accompaniment, ‘While His parting spirit sighs.” 
The long line of carriages in Wardour Street testified 
tw the popularity of these services among the educated 
classes, but it was satisfactory to notice a large num- 
ber of the poor of the densely-crowded neighbourhood 
around the church present, with evident enjoyment 
of the service. On the 20th inst. there will bea 
similar service at Christ Church Cathedral, Oxford. 


An ingenious way of discomfiting an author is to 
misquote his composition and then upbraid him for 
the errors involved in the misquotation. If he is a 
verse-writer you may leave a syllable or a foot out 
of one of his lines, and forthwith accuse him of im- 
perfect This ingenious course leaves 
him as perplexed as annoyed, but of course it does 
no real harm to make a fool of a man in a news- 
paper, since we all know, as the Daily Telegraph 
assures us, that in newspapers there is ever “the 
right of appeal.” 


scansion. 


Last Sunday the Observer success- 
fully tackled Mr. Reece in this way. It contrived 
to make several misprints in a prologue spoken at 
the Vaudeville, and had the satisfaction of pillorying 
Mr. Reece for them. Thus the first four lines are 
made to run:— 

How often uttered and how often read 

The trite old saying that ‘ the drama’s dead ;” 

That with the giants of bygone days 

Because extinct the race of worthy plays. 
Here by missing out a word before bygone, and 
printing because instead of became, halting metre 
and grammatical 
Further on the 
Bheridan) :— 


nonsense are at once secured. 


Observer prints (in allusion to 
Not so with him whose eloquence and wit 
Could move the Senate and enchant the Pit, 
Whose heart can justify the late revivals 
Both here and elsewhere at friendly Rivals. 

Here again sense and metre are outraged. Of 

course Mr. Reece did not write this bosh; but that 

circumstance does not prevent the Observer from 
remarking: 

Whatever may be thought of the general merits of 
this prologue, some of its lines may well be set by 
Civil Service examiners as puzzles in scansion. 
Such lines as “That with the giants of bygone 
days,” and “ Both here and elsewhere at friendly 
rivals’ would defy the best crammed candidates, 
and the rhyme of “ Father” to “ Arthur” would 
shock even ears brutalised by a long course of 
burlesque cacophony, 

To this attack three replies may be made. (1st.) 

Mr. Reece did not write the lines, (2nd.) “ Farther” 

is a perfectly legitimate rhyme to “ Arthur,” were the 

verse never so serious and pretentious, which it is 
not. (Srd.) A newspaper which in the same 
number talks of a “ deuse machina” and prints 

* Segnius trritant aminos demissa per aures. quam 

que sunt oculis subjecta,” instead of animos, should 

not visit too heavily the sins of misprint. 





MR. THOMAS OLIPHANT. 


It is our sad duty to record the decease of one of 
the most kind-hearted and genial of men, Mr. 
Thomas Oliphant, which took place on Bunday the 
Yth of March, in his seventy-fourth year. A love of 
musio—partioularly of its archaic forms—induced 
Mr. Oliphant to give up the pursuits for which he 
was intended, and in a great measure to devote his 
powers to the literature of the art, and the in- 
troduction to the knowledge of his countrymen 
of the vocal works of the Italian composers of the 
sixteenth and seventeenth centuries. No one has 
so well entered into the spirit of the great madrigal 
writers; and to a generally faithful rendering, he 
added a piquancy and eloquence of diction peculiarly 
his own. Many of his original songs, &c., are of a 
high class of lyric verse, and all breathe a pure and 
kindly spirit. Mr, Oliphant had survived most of 
the friends and associates of his early life: he was 
the oldest surviving member of the Madrigal 
Society, and latterly its president. For many years 
he held an appointment in the Musical Manuscript 
department of the British Museum; where his 
varied aud extensive knowledge were always at the 








service of those who consulted him either with or 
without a cause. He was buried with privacy at 
Brompton Cemetery on Wednesday morning, being 
followed to the grave by his only surviving brother, 
and other near relatives, Mr. Stanley Lucas, and his 
constant attendant Henry Hawkridge. His grave is 
beside that of his brother Sir Anthony Oliphant, 
Judge of the High Court of Bombay. 


ORGAN ACCOMPANIMENT. 


The organ is the people’s orchestra, and what the 
true orchestra in a theatre is to the vocalists, so is 
the organ to the singers in a church. A cathedral 
or college choir, like the chorus staff in a theatre, 
consists of a professional and properly trained band, 
salaried for life, and to a certain extent not de- 
pendent on an organ or organist for support in the 
performance of the service music, Indeed in many 
compositions it would be well to leave the singers 
to themselves, and to allow the congregation the 
pleasure of hearing the old harmony music of the 
church anthem uncontaminated by the “ equal 
temperament’ of the organ builder. But since the 
music in the parish churches has become the con- 
sideration of the whole nation and brought the 
people into a certain contaet with musical art, and 
every churchman is more or less taking a part in 
the musical service, the organ and its accompani- 
ment becomes in some sort an object of national 
concern. With many amateur choir-singers, choir- 
work is work of merely secondary consideration; 
singing has awakened the singer to a kind of new 
church life—the services are a refreshment to him, 
and he finds himself elevated by his active co-opera- 
tion therewith. But it is no serious labour, no 
fixed occupation, and he needs support, the assist- 
ance of organ and organist. ‘There is great perse- 
verance with the amateur chorister, but as much of 
the music he is compelled to sing is hardly music at 
all, and very difficult to sing in a natural way, he 
requires a wise helping hand, a musical Mentor of 
sound sense and wise discrimination, who knows 
where to just touch and leave, and when to go in 
and take the supremacy. Indeed, the character of 
modern church music makes this duty almost as 
imperative with the professional chorister. Much 
of our new choir music is composed upon the 
principles of ‘‘the advanced school,” and it is no 
uncommon thing to hear in our cathedrals composi- 
tions built up on systems supported by Liszt and 
Wagner, and the other prophets who speak through 
the interpretation of the never-ending cadence and 
the conglomeration of undetermined and secondary 
harmonics. The amateur needs a point of rest—a 
home spot. Anda series of chords strung together 
without fixation of key, with a persistent avoidance 
of all governing harmonics, are to him and to most 
others simply so many vague and undecided tones, 
which as they point to no resting-place, lead to 
certain loss of correct intonation, The evil is 
greatly increased when to these pilings up of what 
are inadvertently described as fundamental discords 
are added a profuse use of the chromatics, Chro- 
matic chords that become real harmony tones— 
chromatic chords of one key, which looked at in 
another direction are diatonic in a related key—such 
as those we find in Handel and in Mozart, and 
more especially in Rossini—for here the true system 
of the chromatic methods appears in full bloom—are 
easy enough to sing. But chromatic chords—tones 
of decreased magnitudes, without reason or law, and 
tending to no end, are difficulties which no amateur 
can be expected to contend with successfully, and 
difficulties he ought not to be called upon to contend 
with. In these cases the old organs, organs with 
mixtures and harmonic combinations, and with 
metal pipes voiced on the principle of giving utter- 
ance to all natural harmonies above and below, were 
utterly useless, doing more harm than good, adding 
confusion to the confounded. The modern organ, 
by its subtle combination of false diapason tone, 
stopped wood tones, harmonic forced tones and 
reeds, free and otherwise, is less offensive in these 
particulars and somewhat more helpful. 

Organ accompaniments are needed in the re- 





—. 
sponsals—the Litany, the Psalms, the Canticles, the 
Hymns, and the Anthems. The organ is a grand 
addition to the responsorial portions of the service 
and brings into employ the general answer of the 
congregation. It prevents too rapid an enunciation 
and gives breadth and character to the cadence, 
Here the full rank of diapasons and pedal organs 
can be well used, avoiding however the mixture of 
reed stops, for these stops render intonation uncer. 
tain, unless used with a prominence and power not 
wanted in the Preces and Versicles. 

The Litany should always be accompanied by the 
organ. The Litany tone has suffered much by its 
rapid delivery, and the organ alone prevents the 
growth and continuance of this hindrance to the 
choral use in this part of the service. The Litany 
musically rendered is the great stumbling-block 
with the so-called Evangelical clergy; and anything 
that can be done should be done to alleviate their 
objections, which after all apply rather to the mode 
of its rendering than to the rationale of the chant 
itself. 

With the chanting of the Psalms the organ 
is essential, and here the organist occupies the 
place and duty of the precentor in olden days, who 
walked up and down the choir before the singers, 
indicating by the turn of his huge baton the turn of 
the chant. ‘To accompany a chant on a loud organ, 
or on swell diapasons with booming pedal pipes, or 
with oboes and trumpets, and leave the singers to 
get through the recitatives as they can is no true 
or efficient mode of helping the choir or picturing 
the Psalm. The art of chant accompaniment lies 
in relieving the recitation—taking off the chord here, 
dropping it down there, pointing out the progress of 
the rbythms, the groupings of the sentence, en- 
couraging the singers and keeping them well in hand 
and all together. A very soft organ is useless, a very 
loud organ destructive. The great diapasons are 
best, and rarely a pedal pipe. Pedal pipes swallow 
up the bass voices. One good open double CCC will 
annihilate an army of basses, and the less the 
organist meddles with his pedals in psalm chanting 
the better. In the Glorias the pedal may come in, 
and with due effect. ; 

Where the Canticles are sung to service music, it 
would be well to use little or no organ. The prose 
hymn is in the hands of a skilled choir, and much 
delight may arise from some pure vocal part singing 
after the full congregational utterance of responsals 
and psalms. When the canticles are chanted the 
organ must keep up the people; and here there 
should be no small diapason swell exhibitions. 
These stop all congregational effort. In the 
anthem the organ may assume the character of the 
orchestra, and in this respect the modern organ is 
of great use, and the accompaniment a new thing in 
chureh service. All old alla eappella anthems 
should go without organ. The hymns—metrical— 
chorals—need a bold, grand outline on the organ, 
and tunes not bearing this aspect should be 
banished from the church. Such tunes are found 
out by the organ, and are of no use to the people. 

As arule the organ need not be so liberally, used 
as at present. The human voice is infinitely to be 
preferred to wood and metal, and when the choir 
ean be trusted to go alone, it should be let alone. 
A great charm would be gained by a less profuse 
administration of organ accompaniment. As 4 
pictorial adjunct—a dramatic accessory—the organ 
is unquestionably a valuable assistant. On these 
occasions all depends on the good taste and ability 
of the accompanist. He may make the all good— 
or the all bad. 

In many churches little attention is paid to the 
qualifications of an organist, little known of the 
capabilities or duties of the office. Many years #§0 
Mr. Latrobe published a collection of hymn-tunes 
for the use of the ‘“ United Brethren,” and in the 
Preface to that work he gave a resumé of the 
essential abilities of a Moravian organist. It would 
be well if the Proprietors of ‘‘ Hymns Ancient and 
Modern” would prefix to their Quadragint a similar 
document, and if clerics and churehwardens would 
insist at least on some minimum test. As it is the 
Big Organ is made to atone for the indifferent 


player, 
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MR. GYE’S PROSPECTUS. 


The first of April is selected for the opening of 
Covent Garden Theatre for the Italian season, of 
which the preliminary announcements are out. There 
js little in these to call for remark. Of novelty in 
productions we have the smallest promise, while the 
names of the fresh engagements convey no informa- 
tion. Of course prime donne of the first order do 
not shoot up like daisies in fresh places, and London 
is pretty familiar with the best European talent. 
We cannot expect a new starevery season. On the 
other hand we might reasonably expect a little 
change from the everlasting round of *‘ La Sonnam- 
pula” and “ Lucia” and ‘“ Faust "—some persis- 
tence in the occasional effort made to let us hear a 
work out of the beaten track. ‘' Lohengrin,” long 
promised, appears to be entirely abandoned this 
year. Gomez's ‘Il Guarany” will be done again, 
and Ambroise Thomas’s “ Hamlet,” a less than 
doubtful attraction, is once more desperately dragged 
tothe front. ‘ Zrnani” and Rossini’s ‘* Mose in 
Egitto” are to be revived; the ‘‘ Crown Diamonds” 
is promised with Mdme. Patti; ‘ Lowisa Miller” 
will be revived after a trance which looked like 
death; and Punchielli’s new opera ‘I promessi 
Sposi” founded on Manzoni’s well-known book, is 
to be made a feature. This work comes to us with 
the recommendation of a moderate success in Milan. 
Shortly stated, the novelties of 1873 at Covent 
Garden will be “Il Guarany” and ‘I promessi 
Sposi.” Verdi's last opera ‘‘ Aida’ remains as far 
in the background as the unredeemed promises con- 
cerning Wagner. 

As to the singers, we are to have as a matter of 
course, Patti and Lueca; Albani comes back also; 
not so Sessi. The useful names of Sinico, Sealchi, 
Corsi, and Dell ’Anese appear; Mesdames Monbelli, 
Saar and Smeroschi are also on the establishment. 
Among the men are Nicolini, Battini, Urio, Marino, 
Manfredi, Rossi, Graziani, Cotogni, Faure, Ciampi, 
Bagagiolo and Tagliafico. The new engagements 
about which nothing can be predicted are Madlles. 
D'Angeri, Irma, Sassi, Pezzotta, Amalia Fossa. 
Lodi, and Elvira Trisolini; MM. Masini, Edardi, 
Oliva, Pavini, Nontanaro, as tenors, and MM. 
Nannetti and M. Maurel among the basses and 
baritones. Sir Michael Costa does not this year 
command the orchestral forces; that duty is divided 
between Sigg. Vianesi and Bevignani. A new 
dancer is announced for the ballet—Mdlle. Rovasi— 
together with Mdlles. Peretta and Girod. On the 
whole the Covent Garden prospectus offers little 
room for speculation or curiosity. We may mention 
that the chief part in the ‘ Promessi Sposi” will fall 
to the Canadian vocalist, Mdlle. Albani. 








THE SUBJECTION OF THE STAGE, 





We never expected any decisive action from 
Parliament concerning the Subjection of the 
Stage, and were little disappointed when Sir L. 
Pulk’s question passed fruitlessly. The House of 
Commons is just now too much occupied with 
diseussing an Irish measure which the bulk of 
people do not care two straws about, and which 
those who do care hate—the House of Commons is 
too much taken up with this kind of fancy legislation 
to trouble itself about a real hardship which presses 
Upon an uncomplaining class. We hear far too little 
of actors’ grievances to accord them proper respect. 
They are not a noisy class, they are not prone to 
make their complaints known with threats and loud 
braying. If they were a trifle disloyal the powers 
Would perhaps think more of them. If they got up 
Trafalgar Square meetings, or made an occasional 
raid upon the Home Office after Mr. Finlen’s 
fashion, this tyranny of the Censorship might be 
over by this time. But actors, when they are hard 


put upon, shrug their shoulders, and turn aside a 
Grievance with a laugh or jest. Thus it has come to 
pass that an impression has grown up that the 
Stage Censorship has worked well upon the whole ; 
that though it js @bstractively an anomaly, prac- 





tically it goes on smoothly enough: and that if a 
contretemps now and again ensues, as in Miss 
Litton’s case, it is more the manager's fault than 
the Chamberlain's. All through the miserable 
business of the Court burlesque the press have 
taken up a semi-apologetic tone for the censorial 
system. How far in the Liberal organs this half- 
defence has been prompted by annoyance that the 
Ministry should have been ridiculed, may be left to 
inference. Certain it is that the Conservative 
journals have been outspoken in their denunciation 
of the Censor’s proceedings. But that also may bo 
mere party tactics. What is to be observed with 
regret throughout the discussion is that most of our 
leading journals are partisans first and Britons 
afterwards. Instead of treating the interference of 
the Government with a theatrical joke as a real 
outrage upon the liberties of Englishmen, they 
begin to speculate upon the effect the performance 
might have upon the minds of Mr. Gladstone, 
Mr. Lowe, and Mr. Ayrton, and to consider the 
question of ‘‘taste’’ in burlesquing living men. 
Why, even suppose the Cabinet Ministers are really 
vilified in the worst possible taste, is not the existing 
law of libel sufficient to protect them, and is not 
public spirit in England strong enough to correct 
bad taste? What are newspapers for, if the inculea- 
tion and promotion of good taste be not among 
their chief functions? If the Lord Chamberlain, 
the Home Secretary and the police are to be the 
arbiters of public taste as well as law, let us get rid 
of our boasted public opinion altogether, and return 
to the system of Paris, Berlin, and St. Petersburg. 
Imagine the question of taste and the right of 
Government to correct it, once carried into printed 
literature. The cartoons in Punch would have to 
be toned down to inane mildness. The caricatures 
in Vanity Fair would be abolished. Good Friday is 
approaching, and the annual Crucifixion article 
in the Daily Telegraph is by many people considered 
in reprehensible taste: perhaps a potential Lord 
Chamberlain would stop that. But what a hulla- 
balloo would be raised if a single finger were laid 
on the sacred press! What appeals should we hear 
to those principles for which our forefathers bled ; 
what references te Runnymede and John Hampden 
and 1689, and the whole historical category! It is 
amusing to see how blind the apologetic newspapers 
are to their own logical issues. Every one of their 
admissions against a free stage was once used against 
a free newspaper. The Daily Velegraph wilfully 
refuses to believe that anybody ever even mentioned 
a free stage. ‘ What, then, is wanted is simply or- 
ganisation and centralization. That we should have 
a perfectly free stage has never been suggested.” 
This, be it observed, from the pioneer of Liberalism 
and liberty! Other journals assume that absolute 
freedom would involve personalities and lampooning 
on the stage and occasional riots in the auditorium, 
All sheer assumptions which were once levelled 
against the idea of a cheap press. The law of libel 
is surely strong enough in England to put down 
damaging misrepresentations: and the police are 
strong enough to repress rioting. At the Court 
Theatre there was not the faintest hint of a riot, 
yet the Government intervened. Mr. Bruce stated 
the grounds of this intervention to be “ the invaria- 
ble practice of all Lord Chamberlains to forbid plays 
which contain personalities against persons, whoever 
they might be.” The pretence is unfounded; the 
Lord Chamberlain had no such invariable practice. 
A burlesque ran.at the Strand in which Prince Bis- 
marck was closely imitated by one of the characters; 
another at the St. James’s contained makes-up of 
Napoleon III. and the Emperor William; Mr. Odger 
and Sir Charles Dilke have been referred to and 
satirised over and over again; and up to this week 
the former was personally mimicked at one theatre. 
“ Personalities against persons,” as Mr. Bruce 
elegantly calls it, abound in pictorial literature. The 
other week Punch represented Mr. Gladstone as & 
jockey; a recent number of Judy portrayed him as 
an awkward circus rider, which is quite as humiliating 
as to imagine him dancinga cancan. How many 
times has Mr. Ayrton figured in Puach as a beadle ; 
how often has Mr, Lowe been called ‘* white-headed 
Bob.” That is not quite a respectful way of speaking 
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of the Chancellor of the Exchequer, but nothing 
terrible comes of it. 

The truth is, offences committed by satirists are 
either offences against law or offences against taste. 
If the former, to the law-courts the offended-against 
may appeal; if the latter, public criticism may be 
safely left to correct it, No doubt theatrical 
mimicry is a much more poignant thing than pic- 
torial caricature; perhaps also it may not be 
advisable to have our public men turned into 
buffoonery at the theatres, But supposing the 
Court Theatre liad been let alone. There would 
have been a dozen imitations of the sort of thing at 
other houses ; then the public would have wearied 
of endless travestying of politics and _ political 
characters, the press would have protested, and the 
correction would have come about naturally. As it 
is, a fictitious importance has been bestowed upon 
the interdicted play; people still go and enjoy the 
undercurrent of satire; the Ministers are more 
laughed at than ever; and Miss Litton prints the 
books with all the prohibited passages in capitals! 
In the last action all the gist of English liberty lies. 
Official pomposity may banish free opinion from the 
boards of a theatre, but there is a refuge in print; 
and what was uttered in a moderate tone comes out 
in swelling capitals. 











THE CANCAN IN IRISH DRAWING. 
ROOMS. 





Either the manners of the cancan are popular in 
Irish drawing-rooms, or the Roman Catholic Bishop 
of Ferns is a Puritan of the deepest dye. That 
reverend prelate has recently been fulminating 
against dancing with an unction worthy of Aminadab 
Sleek himself. But from the allusion in his first 
sentence, it would appear that the cancan is really 
becoming fashionable in Ireland. “ With surprise 
and sorrow,” says the Bishop, ‘I have learned that 
for a considerable time past fast dances, as they are 
called, whose names sufficiently indicate their foreign 
importation, have been introduced into this diocese. 
It is impossible not to regard them as offensive to 
Christian modesty and fraught with danger. The 
attitudes and movements in those dances are mani- 
festly incompatible with a due regard for propriety 
and decorum. But they are young persons, it will 
be said, simple and pure-minded, who engage in 
these dances. I answer, the enemy can find access 
even to pure minds, and he is too malignant and too 
watchful to allow such a fayourable opportunity to 
pass without turning it to profit. What more 
suitable occasion for the exercise of his insidious 
wiles than amidst the thoughtless gaiety and excite- 
ment of a ballroom? You plead the usages of 
society even in the most respectable circles.” (Usages 
of society—most respectable circles, forsooth! Then 
it can’t be the cancan.) ‘ But have we not been 
warned not ‘ to conform to this world,’ that there is 
‘nothing in this world but the concupiscence of 
the flesh, the concupiscence of the eye, and the pride 
of life 2?” (This has a decided ring of cant.) “I 
trust that there are few Catholic parents who, though 
they may yield on an occasion to the pressure of the 
moment, do not concur in this opinion, Even in 
Dublin Castle, the seat and centre of fashion, an 
Irish Viceroy, at no distant date, never would permit 
his daughters to take part in these dances,” (Take 
part in a cancan? No that were hardly viceregal. 
Even Messrs, Gladstone, Lowe, and Ayrton shudder 
at being associated with sprawling legs, and boots in 
mid-air.) ‘I, therefore, as the bishop of the diocese, 
strictly prohibit all under my jurisdiction to take 
part in such dances, and I call upon all Catholic 
parents to enforce within their respective families 
this prohibition. On such occasions, it seems, a 
style of ball-dress is witnessed that is painfully in- 
delicate. That a modest young lady should appear 
in such a denuded state in the bosom of her own 
family is indeed surprising, but that in sueh a plight 
she‘should expose herself to the gaze of the mis- 
cellaneous gatherings of a ball-room, is simply in- 
conceivable.” It would indeed be inconceivable if it 
were not so often witnessed, Dr, Furlong would 
make a capital Lord Chamberlain, 
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PUBLIC CHARACTERS ON THE STAGE. 
To tae Eprror. 

Sin,—The Lord Chamberlain has very properly 
interdicted public characters from being caricatured 
on the stage. I, therefore, think the present time 
most opportune to make known my individual griev- 
ance. Picture to yourself, Sir, my indignation at 
both hearing and seeing Mr. Toole unblushingly 
coming forward and telling the audience he was 
going to give an imitation of Mr. Buckstone in 
“ Hamlet.” Such an exhibition as I both heard and 
saw I trust never again to witness. I never played 
Hamlet in public. I confess I have in private, with 
considerable satisfaction to myself, but in a totally 
different manner from that adopted by Mr. Toole. 
Pray, Sir, use your influence with the powers that 
be to prevent his “ taking me off,” as he termed it, 
in that disgraceful manner, thereby causing con- 
siderable merriment, and all at my expense. 

Trusting to your well-known sense of justice to 
insert this letter, I now “take myself off,” and re- 
main your obedient servant, 

Joun Batpwin BucksTone. 

Theatre Royal, Haymarket. 





ORGAN RECITALS. 


To tne Eprror. 

Sin,—As an admirer of Organs and Organ playing, 
I would ask why the Liverpudlians are so much 
more favoured with Organ Recitals than Londoners ? 
Your impression of the 7th inst. contains an 
account of a performance at St. George’s Hall, at a 
price which some of us would willingly pay four times 
over, The only chance we ever obtain ‘ of hearing 
any organ music in London is by running over the 
columns of the Zimes,” rushing into the wilds of 
Camden Town, and getting asphyxiated along with 
a hundred or so of others in a whitewashed den, 
called a builder's factory. 

Surely there is no dearth of organs or organists 
in London, and such performances as you described 
layt week would be a boon to hundreds, who perhaps 
like myself, Bir, suffer from an 

OnGanic AFFECTION, 





Panis, March 12th. 

Paris never was more musical than at the present 
time, nor have there ever been so many good 
orchestral concerts given. The piano makers are 
also flourishing, not a single instrument in the 
large stock of Erards but is marked vendu. With 
all this music and crammed theatres, there are few 
balls and private parties among the rich families. 
The Carnival this year was dull, but did not pass 
off without a sensational episode. As a band of 
maskers were rolling along the Boulevards in the 
early morning after the balls in a washerwoman’s 
cart, Harlequin quarrelled with Punch, and both 
accoutred as they were, tumbled out of the carriage 
to fight out their quarrel. They went at each other 
kicking and tearing and plunging and shrieking. A 
woman attired as Columbine, attempted to separate 
them, and broke her right leg and arm. Another 
nymph, dressed as Diana, broke her wrist and two 
ribs ; a Red Indian, the very counterpart of the man 
in Gerome’s picture of “The Duel after the 
Masquerade,” broke his arm, and the others who 
fell out of the cart escaped with some severe contu- 
sions. 

A new theatre was opened on Friday built between 
the Gate and the Theatre of the Gate of Saint Martin. 
It is called the Thédtre de la Rénaissance, and a nice 
moral renascence the Parisians are making of their 
stage. The opening piece is called the “ Femme de 
Feu," taken from a novel by M. A. Belot, who has made 
a small fortune by pandering to the vilest tastes of 
the Parisians. The novel was so indecent that the 
Figaro, which has certainly never beon supposed to 
be straitlaced, dared not publish it in full, and 
thought itself obliged to omit certain of the more 
‘*flery"’ passages, taking care, however, to call 
attention to the omissions, and to indicate them, by 





lines of asterisks, a plan which proved, as it was 
doubtless meant to do, an excellent advertisement 
for M. Belot's novel, which has run through twenty- 
two editions in as many weeks. The novel wasa 
glorification of sensuality, and the part of it which 
most “fetched” the reader was a vividly coloured 
description of a lady who was wont at night to bathe 
naked in the phosphorescent sea, and highly im- 
pressed the gentlemen of the neighbourhood thereby. 
Hence her name of Femme de Feu. Happily for 
morality—given the existence of any morality here- 
abouts—the realisation on the stage of this Naiad- 
like procedure has proved unsuccessful. In the 
play Lucien, the hero, is introduced to Diane before 
the bath has been described. He afterwards falls 
asleep; the back of the scene changes to the open 
sea; and a figurante, wearing absolutely nothing 
but her maillot, floats across the stage between the 
waves, lying on her back, her hands supporting her 
head, her legs striking out, and her body illumined 
by a strong red light. This is meant, 1 presume, to 
be the realisation of a dream suggested by the intro- 
duction to Diane. But many of the audience did 
not seem to understand it, and the Femme de Feu, 
in her bath of liquid fire, excited more merriment 
than admiration. The play has the fault of unin- 
telligibility, and consequently the audience took no 
actual interest in it after the early scenes, wherein 
the comic element predominates; while the occupants 
of the upper parts of the house conceived a violent 
dislike to Diane, saluting her with ironical observa- 
tions whenever she came on. It is true that Mdlle. 
Periga is not adapted by nature to the part of an all- 
conquering beauty, and her manner is brusque, not 
to say brutal, rather than commanding. The cast 
was not by any means particularly good. M. Regnier 
lacks the physique for such a part as Lucien, and 
altogether the acting did not go down. There is 
not much worth noticing in the arrangements or 
decorations of the new theatre, the seats of which 
are not more comfortable than those in most 
Parisian theatres. On the first night there was a 
frantic demand for places. The prices went up to 
fabulous sums. On Thursday one thousand frances 
were asked and obtained for a small box to hold 
four persons, and three hundred francs for a single 
stall. The lasciviousness of the novel had excited 
a wild eagerness to witness it realised on the stage. 
But the wicked ones were deservedly disappointed 
by results. 

The winter novelty at the Folies Dramatiques is 
“La Fille de Madame Angot,” a three-act musical 
work, the words by MM. Clairville and Siraudin, the 
music by Ch. Lecocq. Madame Angot is an his- 
torical personage, a pretty impudent fishwife of the 
last century. Her daughter, invented for the 
occasion, is Clairette, who is engaged to a young 
barber Pomponnet. She dislikes her future husband, 
and, to avoid the union, sings in the open streets a 
seditious song, and is hauled off to prison, much to 
her secret satisfaction. This song has been given 
to her by a vagrant street-singer Ange Pitou, who is 
the object of Clairette’s love. He is also admired 
by a courtesan, Mdlle. Lange, at whose house 
Clairette meets him when she come out of prison. 
The last act takes place at the Bal de Calypso, a 
dancing garden lit up with variegated lamps, where 
Clairette declares that, emulating her daring mother, 
she will have ample revenge upon Ange Pitou, who 
has caused her to desert Pomponnet, while he 
coquettes with Mdlle. Lange. By a stratagem she 
causes her proud rival to come to the gardens 
disguised as a market-woman, and then proceeds to 
slang her in approved market vocabulary. The 
other retorts ; and a violent match of hard-language 
takes place, each virago abusing the other to the 
extent of her capacity. The Clairette is Malle. 
Paola-Marié, whom I think you know. Her rival is 
played by Mdlle. Desclozes, a favourite both here 
and in Brussels. Altogether the piece is rather a 
feeble one. 

At the sale of Théophile Gautier’s books in Paris, 
the copy of Francois Victor Hugo's translation of 
Shakespeare fetched 225 francs,— Histoire de la 
Premitre Découverte et de la Conquéte des 
Canaries,” Paris, 1629, 8vo., 101 fr.— Religions de 
l’Antiquité,” translated from Kreuzer, by J. D. 


=—_—., 
Guigniaut, 309 fr.—* uvres de Madame de Girar- 
din,” 4 vols., on blue paper, with the metition 
‘« Exemplaire unique A. Th. Gautier,” 55 fr. ; 

The sanguinary practices of a young criminal, the 
youthful “ Captain” Gelignier, of ‘ Legs Casquettes 
Noires,” having been attributed to the perusal of 
immoral works of fiction, the question of the 
amount of injury done by bad literature has been 
argued here. On the one side we have Gelignier and 
a long list of criminals led astray by unhealthy 
novels; on the other a celebrated murderer calleg 
Lemaire, who declared on his trial that his chief 
delight, as far as reading was concerned, was found 
in perusing ‘ Robinson Crusoe,” “ Paul and 
Virginia,” and other good little books which he had 
received for exemplary conduct at school. An 
inquiring philosopher observed a couple of days ago 
that he had been much struck with the manner 
in which Victor Hugo had concluded one of his 
social stanzas in “‘ L’Année Terrible.” After giving 
the description of a lad setting fire to the national 
library, the poet terminated with this reflection ;— 

Que voulez-vous ? i] ne savait pas lire. 


The inquiring philosopher immediately took the 
train to a place where about 150 lads convicted 
of having played an active part in the burning of 
Paris under the Commune are confined. There he 
found that 120 of the boys had received a fair 
education and knew how to read and write. This 
interesting fact was communicated to the poet, 
“ mais il n’a pas répondu.” 





LAW AND POLICE CASES. 


A member of one of those juvenile German 
bands that are encouraged, by persons with an 
insatiable appetite for discord, to multiply the 
noise of the streets, was charged at Marlborough 
street on Monday with striking an errand-boy on 
the mouth with a music stand, and knocking out 
one of his teeth. It being urged, in defence of the 
musician, that he had been subjected to much 
annoyance from boys, the magistrate (Mr. Newton) 
said this was probable ; but, at the same time, he 
intimated that a music-stand was not a proper 
implement of correction, especially when applied 
to the front teeth, and imposed a fine of 20s., in 
addition to 10s. compensation. 

Affidavits were laid before Sir William Bodkin 
on Wednesday, at the Middlesex Sessions, in the 
case of Herbert Crellin, an actor, charged with 
stealing jewellery belonging to the husband of a 
woman with whom he had eloped. ‘The chief 
purport of the fresh evidence was to show that the 
defendant and his female companion contemplated 
flight to America, and that, therefore, the bail 
should be increased. Mr. Harris, solicitor for the 
prosecution, said at the time bail and the amount 
of it was fixed by his lordship only certain facts 
were then before him, but since then other facts 
had come to light. There was now evidence 
adultery having been committed in November 
last, and there was also another indictment 
against the prisoner for stealing jewellery, the 
property of the father of Henry Brown. The 
learned counsel further stated that it was of 
the utmost importance to the prosecutor thats 
thorough investigation should take place in all 
matters connected with this prosecution, inas- 
much as a false impression had gone abroad with 
regard to the position of the prosecutor. Mr. 
Brown at the time of his marriage had a sum of 
£4000 at his bankers, and had ever since been i 
possession of an income of nearly £700 a year. 
He had supported his wife in affluence and luxury, 
and had been a most kind and affectionate 
husband. Mr. Harris then put in two affidavits 
by persons whom Mrs. Brown had informed that 
Crellin and she were about to start for Americs. 
A long discussion took place as to the course W 
was to be adopted, Mr. Montagu Williams protest: 
ing against the suggestion that the prisoner should 
be kept in prison. In prison however © 
still remains, and the judge has fixed Friday, the 
the 21st of March, for the trial. 





The Manager of the St. James’s Theatre states 
jthat Mr. J. Shaw the actor in the play of “ Rabages 

who has hitherto appeared in the guise of Mr. Odger 
has now, in obedience to an intimation from the 
Lord Chamberlain, to abandon a costume and make- 





up which are considered objectionable. 
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“UN LACHE.” 





That chilly and dismal theatre, the Ambigu 
Comique, has in lieu of fire to warm it produced an 
alcoholic play. It is entitled ‘‘ Un Lache” and is 
by a young author Alfred Touroude. The author's 
name suggests an obvious pun applicable to the 
piece. Too rude it is, in the sense of moral coarse- 
ness—a Violent sanguinary melodrama. Count de 
Saint Harem, madly in love with the wife of his 
best friend, has calumniated a certain honest gentle- 
man of the name of Afauclerc, accusing him of the 
treachery he himself contemplates. The outraged 
jusband, enraged by the falsehoods of this villain, 
provokes Mauclere to a duel, and is mortally 
wounded. Before his death Mauclere finds out 
the villany of Saint Harem, and adopts as his son 
Roger, the darling child of the dying man. Saint 
harem, face to face with Mauclerc, confesses all, 
cowers down before his accuser, and even humbles 
himself so far as to write a full confession of his 
guilt. The drama commences twenty years after 
these events, and we find that the coward, 
honoured by all, has a son Gaston, who has been 
prought up by his father as the soul of honour. 
Gaston is in love with a young girl, Adrienne, 
who, however, ptefers Roger. The rival lovers 
quarrel, and Gaston taunts Roger, telling him how 
he is living on the bounty of his father’s murderer. 
Roger, who is ignorant of this secret, reproaches 
Mauclerc, but being told the true version of the 
story, swears that he will be revenged on Saint 
Harem by provoking the coward's son to a duel. 
In a fencing saloon, Roger publicly insults 
Gaston and an appointment is made for the 
next morning. The old Count now appears 
and implores his son not to fight, as Mauclerc 
has threatened him with exposure if the duel 
is allowed to take place. The revelation of the old 
man’s crime to his son takes place in a powerful 
scene. Gaston, to save his father, sits down to 
apologise; but the duel subsequently takes place, 
and before crossing swords Roger hands over the 
written confession to his antagonist, so as to relieve 
him from the apprehension of dishonour. Gaston 
is mortally wounded, and, as the father approaches 
to succour him, he receives from the hands of his 
dying son the shameful document. The Count then 
takes poison, and throws himself dead upon Gaston's 
body. In all this the wonderful acting of Frederic 
Lemaitre, now an octogenarian, was the mainstay. 
The piece seemed to please. 





Mr. AND Mrs. German Rexp’s Enrertarnwent. 
—We hear that a new Entertainment, written by 
Mr. F. C. Burnand, with music by Mr. J. L. Molloy, 
18 In preparation, and will be produced at an early 
date at the Royal Gallery of Illustration, in the 
place of ** Happy Arcadia,” which has now reached 
its 140th. representation. Although this clever 
satire on Arcadian. existence seems from the state 
of the Gallery still to hold its influence over full 
audiences — novelty here as elsewhere asserts its 
claims, and cannot be overlooked by the manage- 
ment, The long run of “ My Aunt’s Secret,” with 
its clever situations and charming melodies, 
warrants the prophecy of success for the new piece, 
Which has fortunately been entrusted to the same 
author and composer. 





Starting Taems.—Only a few days since the 
ane of alecture bureau in Boston received a letter 
a asmall western village, inquiring for how much 
" - lecture committee of the place could engage 
P hat German singer, Lucky, with a good support, 

or a couple of hm ey A b this the gentleman 
replied: “ My Dear Sir,—T'o en 

on German singer, Lucky, with a good eupport, 

- % couple of concerts, I fear you would be 

a to mortgage your entire town, to say 

Ing of the outlying farms. If you decide to 

conclude the arrangement I shall be pleased to 


Se ” 
rene | eal The lecture agent has not yet been 








The Rey. J Dingle, of Lanchester vi i 
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Now Ready. Second Editjon. 


THE BOOK OF COMMON PRAISE. 


Arranged and Principally Composed by 
Cc. E. WILLING, 


Organist and Director of the Foundling Chapel; Superintendent Choirmaster of the Hertfordshire Church 
Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street. 


To wnicw ARE ADDED 
CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 


As Sung on Festivals at All Saints’, Margaret Street ; 
; AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c. 





HYMNS AND TUNES. Bound in cloth, 8s. 6d.; postage, 4d. 

THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘The People’s Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 

. THE SAME. Limp cloth flush, 1s.; postage, 2d. 

WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d, 

f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘There is no comparing the ‘ Book of Common Praise’ with any of the popular hymn-books of the present 
day. . . . The tunes are beautifully harmonized, great pains having been evidently bestowed to make the 
inner parts melodious.” —Orchestra, 

“In it there are many new tunes for some of our favourite hymns which, as Mr, Willing states in his 
Preface, ‘ will furnish alterations for most of the hymn-books now in use,’ They are carefully adapted to the 
words, and many are of considerable merit. 'The melodies are pleasing and attractive, and the harmonies well 
arranged, We particularly notice the tune for the hymn ‘ For thee, O dear, dear country,’ which is to our 
mind far preferable to the tune in ‘ Hymns Ancient phe | Modern.’ We notice also with pleasure that the book 
contains the Magnificat arranged as sung at All Saints’ on festivals.” —Church Review. 


on OOP 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Second Edition. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
THE CANTICLES, &c., AND PROPER PSALMS FOR CERTAIN DAYS. 
By 0. EDWIN WILLING. 
* * An Edition is also published in Cloth Boards, Red Edges, Price 2s.; by Post, 2s, 8d. 


Yow Ready, 


Two objects are kept chiefly in view :—Ist. The due emphasis and force of the words; and, 2ndly. The 
exigencies of vocalisation. , . " , 
he Proper Psalms for Certain Days have been collected, obviating the great inconvenience of finding each 
Psalm, and will be found at the end of the book. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Stroet, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
FUNERAL HYMN. 


“SAFE HOME!” 


Extracted from “* The Book of Common Praise.” 
Tue Worps sy THE LATE REY. J. MASON NEALE, D.D. 
Music By C. E, WILLING, 
Late Organist and Choirmaster of All Saints’, Margaret Street; Organist of the Foundling Hospital, 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden, 





Price Threepence ; by Post, Threepence Halfpenny. 


THE CANTICLES, 


EASTER ANTHEMS, AND ATHANASIAN CREED; 
POINTED FOR CHANTING, 


By C. EDWIN WILLING, 


Organist and Director of the Choir of the her sr | 
an 


of the Hertford- 
shire Church Choral Union; and late Organist 


Chapel, Superintendent Choirmaster 
Director of the Choir of All Saints’, Margaret Street. 








London: J, T, HAYES, Lyall Place, Eaton Square ; and 4, Henrietta Street, Covent Garden, 
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J. B. CRAMER & CO. 'S 


PIANOFORTES. 


28 GUINEAS, 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft. 
£2 12s. 6d. per Quarter on the Three Years System. 


» 2 
v in. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In olid Mahog 
£4 ds. per Quarter'on the Three Years System. 


any, for extreme climates. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System, 


In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 ds. per Quarter on the Three Years Bystem. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
LA 14s. Gd. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Patent Check Action. Height, 84 ft.; 
width, 44 ft. 


LA 14s. 6d. per Quarter on the Three Years System, 


Trichord. 


*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 


hitherto made. 
90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


In Rosewood. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a “‘ Grand Pianoforte ” in drawing rooms, 


110 GUINEAS, 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7; ft. 
£10 10s. per Quarter on the Three Years System. 


J. B. CRAMER AND CO,, 


PIANOFORTE GALLERY, 
(LARGEST IN EYROPE,) 


207 & 209, REGENT STREET, W. 





J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 


0.—4} Octave Melodeon, with packing 
CBSO voccscsecs cove 

1.—5 Octane, Bisco Swell, "Case in 
polished Ash, Oak, Black Wal- 
nut, or Mahogany 

2.—Two Stops, with Knee Swell, Case 


12 Guineas 


15 


3.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany 
4.—Six Stops and Knee Sw ell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany 
4a.—With Sub Bass (in place of Forte) 
4b.—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 
5.—Eight Stops, two Knee Svwells, 
Elegant Veneered Case in 
Rosewood or Walnut 
5a.—With Vox Humana (in place of 
Tremolo) 
6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 
extra) . 
'7.—Ten Stops, two Knee Swells, Seal. 
some panelled Black Walnut 
GMMR. Csi lesiscedieicvctess 
8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 


9.—Five Stops, Knee Swell, very hand- 
some panelled Resonant Case 
in Black Walnut 
9a.—Seven Stops, Automatic Swell, 
and Knee Swell 
9b.—Eight Stops, Automatic Swell, 
and Knee Swell 
9c.—Seven Stops and Knee Swell.... 


L | 9d.— Eight Stops and Knee Swell.... 
more elegant in appearance than any Pianoforte | 


9e.—Eight Stops and Knee Swell .... 

9f.—Ten Stops and Knee Swell 

9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ. . 

10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 
Back Blower 

11.—Two Manual and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 
Back Blower 

Larger Instruments, by Estimate. 
eo” Nos. 9, 0a, Ob, Oc, 9d, 9e, Of, and Og, are in Resonant Cases, 


” 


Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
Stuffed Velvet or Morocco Seat and Back, £2 10s, 


J. B. CRAMER & CO., 


American Organ and Harmonium Rooms, 
201, REGENT STREET, W., axv 43, MOORGATE 
STREET, LONDON; 

Can also be obtained at BRIGHTON, DUBLIN, and 
BELFAST, 





——— 


J. B. CRAMER & COS 


‘No. i, 
CRAMER’S SCHOOL HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £5 5s, 
MAHOGANY, £6 6s. 
Four Octaves. 


No, 2. 
CRAMER’S COTTAGE HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £6 6s, 
MAHOGANY, £7 7s. 
Five Octaves. 


No. 3. 
IN OAK OR AMERICAN WALNUT, £8 8s, 
ewer £9 Qs. 
One Sto 
Expression, with pode Pedal and Wind 
Regulator. 


No. 4, 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNUT, £14 14s, 
Five Stops. 
: Expression. 
Tremolo, 


Forté, 
Petite Expression. 
And Wind Regulator, 
No. 5. 

OAK, £15 15s.; ROSEWOOD, £16 1é6s.; 
WALNUT, £17 17s. 

Eight Stops. 
Petite Expression, 
Expression. 
Cor Anglais. 
Forté. 


And Wind Regulator. 


- No. 6. 
OAK, £24; ROSEWOOD, £25 10s, 
WALNUT, £27. 
Twelve Stops. 
Flute. 
Petite 
sion. 
Grand Jeux. 
Sourdine. 


Forté, 


Forté. 
Tremolo. 
Voix Celeste. 
Flute. 


Tremolo. 
Voix Celeste. 
Forté. 
Clarinette. 


Expression. 
Expres- Cor Anglais. 
Bourdon. 
Forté. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42 
Sixteen Stops. 
Flute. 
Petite 
sion. 
Grand Jeux. Forté. 
Expression. Sourdine. 
Cor Anglais. 
With Knee Action. 


No. 8. 

OAK, £45; ROSEWOOD, £47 10s. 
WALNUT, £50. 
Seventeen Stops. 
Clarinette. 
Flute. 
Petite 

sion. 


Bourdon. 
Expres- Clarion. — 
Basson. 


Tremolo. 
Voix Celeste. 
Forté. 
Hautbois. 
Fifre. 
Clarinette. 


Tremolo, 
Musette. 
Voix Celeste. 
Forté. 
Hautbois, 
Fifre. 


Cor Angla 
Bourdon. 
Expres- Clarion. 

Basson. 
Grand Jeux, Forté. 
Expression. Sourdine. 
With Knee Action. 


No. 9. 

£50; ROSEWOOD, £52 10s, 

WALNUT, £55. 
Nineteen Stops. (Church Model. 
Flute. Clarion. 
Petite Expres- Basson. 

sion. Forté. 

Grand Jeux. Deuxieme Bour- 
Expression. don. 
Cor Anglais. Voix Humaine. 
Bourdon. Sourdine. 
With Knee Action. 


No. 10. 
OAK, £70; ROSEWOOD, £73 ; WALNUT, £76 
Twenty- four Stops. (Iwo Keyboards.) 
Forté. Fifre. 


Clairon. 
Voix Celeste. Clarinette. Basson. 
Deuxieme Haut- Flute. Forté. 

bois. Petite Expres- Sourdine. 

Accouplement, sion. Accouplement. 
Tremolo. Grand Jeux. ae Bas- 
Musette. Expression. 
Forté. Cor Anglais. 
Hautbois. Bourdon. 


OAK, 


Tremolo. 
Voix Celeste. 
Musette. 
Forté. 
Hautbois, 
Fifre. 
Clarinette. 


Voix "Humaine a 
Forté. 


J. B. ‘CRAMER AND CO., 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W 











£76 


it. 
Bas- 
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ARTHUR SULLIVAN’S NEW SONGS. 





Little Maid Of Arcade@ ..sesseesssereceesevsecrsseeseee £0 
Guinevere! (Sung by Malle. Titiens), in C and E flat.... 4 0 
The Sailor's Grave....secseeseseeeceevevers 40 
Oh! ma Charmante (French Song) .... 40 
Qh | bella MA ..cecccecsecccvecvcceeeccecesssceccseens & 0 
London: J. B. Cramer & Co., Regent-street, W. 
LOUISA GRAY’S NEW SONGS, 
le Jour de Féte (Sung by Mdme. Lancia) .......5.... 4 0 
Forgotten. (Sung by Mr. Sims Reeves). In Eflat&®G.. 4 0 
Under the cliffs. Ballad. (Tenor) ........s0..sssss008 4 0 
Oft | wander. (Mezdo-Soprano or Contralto) .......... 4 0 
My old love, ‘‘ Remembrance” .......... 4.4. 40 


London ; J. B. Cramer & Co., Regent-street, W. 








0. BARRI’S NEW SONGS. 


Alone for ever. In Dand F, (Sung by Mdime. Titiens) .. 4 0 
The Fairy ANSWET .cccccccscccccccscsccccccvceecseseees 40 
Hen amet f .< vccesdevebocesce cc 0b 00 ce b0cc0see ss secbes 40 


London: J. B. Cramer & Co., Regent-street, W. 





MISS PHILP’S NEW SONGS. 


‘The night closes o’er her. (Sung by Mdme. Rudersdorff). 
Happy! (Sung by Maile. Liebhart) ........00..see0ee 


Two of Miss Philp's most charming songs. 
London: J. B. Cramer & Co., Regent-street, W. 


> 
oo 





VIRGINIA GABRIEL’S NEW SONGS. 





DIN cs 2csadaaterensakwdlasstabsamenedenticacieal 4 
pe | ee ee 
BE bon dicccenkbedbounnbanastaaihetiniedads 4 
SUE MOY 1scuck=0tbeaenadenmiansienenneenhschtennes 0 
WEN. sé: sv etanades-shactecsameguwes crests eiuresseas. O 
Three Lilies. OOe ce etcnve stebecceccccecencceceose © 
Friends .,...........+.Dedicated to Mdme. Bodda-Pyne 4 
London: J. B, Caamznr & Co., Regent-street, W. 





ALFRED PLUMPTON’S NEW SONGS. 





The Trooper (Sung by Mr. Maybrick) ...ssseessseeeee 4 0 
The Wanderers, (Sung by Mdile. Drasdil) .,.......... 4 0 
The above are suitable for either Contralto or Baritone voices, 

I once had a sweet little doll, dear, In G and B flat. 
(Sung by Miss Enriquez) .......0ss00+- » 40 


London: J. B. Cramer & Co , Regent-strect, W. 





W. F. TAYLOR’S NEW SONGS. 


The Flower and the Star ....s0+seessoseses cess cesses 

Rettgek Resee... .... 00 sos 00sec eo 

EET Te RIE ise 20d o-nk tb’. 00.00 cncececsencessic 
The above six songs, by the composer of ‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass. 


London. J. B, Cramgn & Co., Regent-street, W. 


oo co 
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HENRY SMART’S NEW SONGS, &e. 





The Reindeer Bells. Song, (Baritone) .sssseererseeeeee BO 
ieen of Beauty. SOME, [EGRGE) cx cecccrccsecceveses BS B 
© Land of the Setting Sun. Duet. (Mezzo-Soprano 

P cpngcaes, dec cberdeee veedevereeemecesscerenereses 8 O 
‘or ever and for aye ........ +5 40 
Eventide, Trio, Bis ie isan 4 0 


London: J. B. Cramer & Co., Regent-street, W. 





Just Published. Price Four Shillings Post Free for 
Tweuty-five Stamps. 


LA MARCIA NUZIALE. 
by JOHN RHODES 


London: Swirr & Co., King-street, Regent-street, W. 


— 


Composed 





Just Published, Price 5s, ; by Post, 5s, 6d. 


AYLAND WEL ; 
JEAND WELL. A Tale By, A.M. W, 








CRAMERS'’ 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—YvyizZ.; " 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of { 
Pianofortes by all these eminent manufacturers. q 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all thetr varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes 






































. . by BROADWOOD. 


Second ,, Pianofortes ~.. by COLLARD. ' 
‘Third ,» Pianofortes . . by ERARD. } 
Fourth se, Pianofortes . - by KIRKMAN. 


Fifth ,» Pianofortes . . by CRAMER. 


Sixth “ Harmoniums. - by CRAMER. q 
Seventh ,, American Organs by CRAMER. if 


‘In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 


THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Coutarp, } 
Erarp, and Kirxmay, the great makers of the trade. }| 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and a oe of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


-PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS 
AND ORGANS FOR CHURCH AND CHAMBER. 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cramens have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by any 
of the well-known makers, as well as with Harmoniums and American Organs, which 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 6 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Regent Srnezet, W. 
J. B. CRAMER & CO., Mooncats Srreet, City. 
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GUINEVERE! (In C,D & E Flat.) (Sung by Malle. Titiens) 
Antuur 8. SuLLIVAN 
THE SAILOR’S GRAVE ....cceeeseeeeee+-ARTHUR 8. SULLIVAN 
OH! MA CHARMANTE (InC & DFlat.) (French Song) Arruur 8. 
SuLLIVAN 
OHM! BELLA MIA (Italian Version) Artnvur 8. SULLIVAN 
BEREe Bie | Cl © OE Docc cccceseccvsccccsicsses --Opoarpo Barri 

** Heaven watch between thee and me when we are absent one from another.” 

MURMURING STREAMLETS Opoarpo Barri 
ALONE FOR EVER (In D and F) (Sung by Mdme. Titiens) 
Opoarpo Barri 


~ Fee 
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BEE BREAD co occcccccvccccecegccscccess DOM MOOMEME, SUM, 
FAR OUT AT SEA ++e+sJ0HN BLOCKLEY, Jun. 
O RIVER, RUN FAR, (‘ FORSAKEN ”)...J0HN Biocktey, Jun. 
WEEP NO MORE ..........+. vcancoleboese iain Mary Suirn 
LOVE AND FEAR eeeeeeee ALICE Mary Surtu 

..--Auice Mary Smirn 
THE FIRST SNOWFALL seat caine ntudtnese Auice Mary Sirna 
Ze WAST FOOTHALS .0..0ccccccccss onecus Auice Mary Sarrn 
NONE WILL BE NIGH TO HEAR. eeeeeee ALICE Mary Suiti 
AH! SHUN ME NOT.......-... oe a eee REYLorr 


FAIRY ANSWER. (In F and E Flat) Opoarpo Barri 
DED ». 06-0sseeneovetne inveseensnaa nun Viroinia GapniEn 
THE CHOICE, (in E flat and G) VinoiniA GABRIEL 
p> Er nenenawen seeeeees VIRGINIA GABRIEL 
EE OEE, 9 n.5.000% odpeeceeuanecubtaks «+» VinaintaA GABRIEL 
TWILIGHT ! + eeee VIRGINIA GABRIEL 
ED MME c ceccecccacesébasarees ++eeeee VIRGINIA GABRIEL 
FRIENDS! (Dedicated to Mdme. Bodda-Pyne)....Vircrnta GaBRIEL 
MY WHITE ROSE (MG &B flat) LovisaA Gray 
LE JOUR DE FETE (French Song) (In B flat & C.)..Lovisa Gray 
SED VERMIEE DUNE céackeesdeseeece oct Lovisa Gray 
FORGOTTEN, (in E flat and G) ......+seeeeeeeeee+-L0UISA GRAY 
UNDER THE CLIFFS. Ballad ......00.e0+eee0++l0UI8A GRAY 
Sere B WS 6660 000b ends sddedccecess eoeeeeesLOUISA Gray 
 £ BL) rrr Te ee . Louisa Gray 
THE NIGHT CLOSES O'ER HER. ee Miss Paite 
TERRES! 2ctdacesenabecveus eceocece cccsoccccccccc Miss PHILP 
ONLY TO MEET... eeeeF RANZ ABT 


I ONCE HAD A SWEET LITTLE DOLL, (in B flat and G) 
Atrrep PLUMPTON 
THE TROOPER. (Sung by Mr. Maybrick) ....Aurnep Piumpron 
THE WANDERERS, (Sung by Miss Elton)......Aurnep Piumpton 
BESIDE THE OLD CORN MILL Henry SMART 
FOR BVER, AND FOR AYE 1 ...ccccccccccces -.-Henry Smarr 
THE REINDEER BELLS. Song.........0.+....-Henrny Smart 
QUEEN OF BEAUTY ....cccecccccccccccccceeesHENRY SMART 
THE LAND OF THE SETTING SUN. Duet. (Mezzo-Soprano 
ANd Tenor) ..cccccceccccccccccsvcsssssceces ..-Henry Smart 
EVENTIDE. (Soprano, Contralto, and Tenor) ....Henry Smarr 
ON A DEWY SUMMER EVENING. .....cecccccess Mrs. Harvey 
SONG OF THE WATER-NYMPHS ............+...Mns. Harvey 
MAYING 090000 0005006 00000660006. 0ebees bec bees” EEMe 
I'M FAITHFUL TO THEE ......ccececeeeeeeeee+ MRS. HARVEY 
THE CALIPH'S DAUGHTER sededscocbaees ALERT 
THE EARLY LEAFLET (French and English words)..G. Lzrort 
WAYWARD WIND (New Edition) ..........+.+++++-F. BERGER 
DON’T WHISTLE NEAR THE DOOR.,.............F. Brenoer 
THE FLOWER AND THE STAR .......... soe W. F. Taytorn 
DAMASK ROSES : eooeeeW. F. Tavnon 
O LIST TO THE SONG. Pe cckeceetvedeseae ..W. F. Tayior 
THE DOVE AND THE MAIDEN, From the “s Bridge of Sighs.” 
OrrenBAcH 
THE DREAM VOYAGE, FROM “LES BAVARDS.”..Orrenzacu 
GODINETTE'S LESSON .............-ditto........OFFENBACH 
IN THE SOUTH, “C’EST L’'ESPAGNE,” ditto. French and 
English words. (Sung by Mdme Trebelli-Bettini.) ..Orrenbacu 
I SAID TO MY LOVE.......06.eee0eeee0+++GIOVANNI ScoNcIA 
THE LAST LOOK Ce eee D. GuGLieLmo 
TULIBT.. Valeo oc cccccccccvveccecccccceccocceds De GUGRIELES 
WHEN WE ARE PARTED .. eeeceeeeesd+ BLUMENTHAL. 
MY QUEEN. (In D and E) ee eeeeeee ed. BLUMENTHAL 
ELISE poeveegccceeceeensonsoecoecec ce cece One BuLocg.ey, Jun. 


I'M A FORESTER FREE. (Sung by Signor Foli) ..E. Reyiorr 
A LEAF FROM THE SPRAY. (Song—Waltz)........ eeee A. Mey 
DEEP IN THE DELL (Sung at Crystal Palace) W. H. Monrcomery 
THE CURFEW .......... ccrececcccccccccccccccecO. We SMITE 
DREAMS OF HOME (in B and D flat)..............E. L. Hig 
EVER THERE! Sacred Song. Written and Composed by Linnet 
FAIRIES’ FLIGHT. (Sung by Miss Helen D’Alton) ....C. Horx 
HE THAT LOVES A ROSY CHEEK ......Lionzn H. Benson 
THE HAUNTING STRAIN 
TEE BAP UE cc soscccttoccastccscseceses -..A. Ramo 
I STROLLED ONE SUMMER EVENING. Written and Com- 
posed by ANNIE EDMONDS,.....cccccsccccccccccccccscvecece 
MY SWEET ANNETTE. (Illustrated with portrait of Mdme. 
| | a a. _e 
PEACE, IT IS I! Sacred Song ......seeeeeeeeeeed» P. KntGut 
SHE SLEEPS! ..ccsccscccccccvccccccccccscscceseds He SIMPSON 
YOUNG MOUNTAINEER. (Sung by Mr. Whitney) A RanpEccER 
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NEW ITALIAN AND FRENCH SONGS, &c. 


eVeccccescccccccceccecODOARDO BARRI 

AL CHIARO DI LUNA (in F and G flat) ........Fanro Campana 
LEBULE .. cccccccseccccccsccccccvcccccccescoccN ABO OAMPANA 
IL PELLEGRINO(Aria) .....seceeeeeeeeeeee++ALFONSO RENDANO 
AMOR PER GIOCO ....ceccccscccccceseeecseeeeeeGe MURATORI 
MANCAR DI -FEDB......ccccccccccescccccsccccccGe MURATORI 
TOUJOURS L’AIMER (French Song)..........+-3. BLUMENTHAL 
IL PELLEGRINO (Duetto)...... seeeeee+ ALFONSO RENDANO 
FOROSETTA “VISPA SON GENTILE” (in G and B fiat) 
(Sung by Mdme. Patti) ........eeeeeeeeeeeeeeeelUIGI! ARDITI 
QUAL SUONO ARCAN (Sung by Mdme, Nilsson) ..Luier Arprtt 
LA POVERA ...ccccccccccccccsccoccccccccccseeecdsras ARDET 
MI COMPIANGI, O GIOVINETTO ............+.Lu1er AnpiT! 
LE CAVALIER NOIR. (French Song) ............Lurer ARpITI 
LA FARFALLA, “LE PAPILLON.” Canzone (Sung by Malle. 
Marie Marimon). French and Italian words ........A. Maton 
LA MIA BUONA ANNETTA, “ MA MIE ANNETTE” (Sung by 
Mdme. Monbelli). French and Italian words ......A. LepEav 
VALSE LEGERE. (French Words) ....s.ssseeeeeeeees+A Mey, 
LE JOUR DE FETE .....ccccsccscccccccccceseesMOUISA GRAY 
OHIO WON TAML........cccccoscccsccccccccsccseseds MOM 
L'EBREZZA. Valse. (Dedicated to Mdlle. Lucca)......A. Romi 
AL, LADO .nccccccccvccscesecccccccdpecscocsncsnechte. ammeeane 
MIRA, occ rscnccpeedocescccecccecesccecssceseussssns aan 
VOI SIETE LA PIU BELLA...........s+0ee++0+++F. BoNnount 
LA DAWZA « 60esccccbhenvighiis 0bigndeada ovs00'eed) comeeneenennee 
SI T7AMAVA. (Sung by Signor Bonacich) ..........G. Sanpnivt 
GIULETTA. Valse ....cccccccccscsceseeeeeesbs D. GUGLIELMO 
NOTTE E GIORNO .....cccsecececcveeeese+bs D. GUGLIELMO 
IL MESSAGGERO .....cceccesesseeseseeeseh> D, GUGLIELMO 
L'ANGE ET L'ENFANT (French Song) .....,.-ALice Mary Saute 


THE SONGS OF WALES. Epirep sy JOHN THOMAS. 
(IN MONTHLY PARTS.) 


\ 


Part 1; - + 0#)%)+ ONE SHILLING. 
LONDON: 
J. B. CRAMER & CO., 201, REGENT STREET, W.; 
WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W. 
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